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Cuvinte-cheie compozitorul Victor Simonov, "super ciclu" simfonic, simfonie, corinsttumental,
jubileul de 80 de ani

The article contains a brief overview of the symphony creatidfiktor Simonov realized on the eve
of the compose 886th anniversary, who worked in Moldovatire period betweeh975and 1991 and after
moving to Mosow he kept ughis membership of the Union of Composers and Musicologists of the Republic
of Moldova. By now, large orchestral works in his portfolio are represented by ten instrumental @®ncert
and seven symphonies. Some of these creationpesoemedin Chisinau, Tiraspol and Moscow, whene
the recent yearshis music has been included in the progsaof the International FestivalMoscow
Autumn®.

Keywords composer Viktor Simonov, symphonic "super cycle", symphony, instrumental cpncert
the80thanniversary
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Prezentul articol are drept scop elucidarea problemei de interpretarecan o d i € i de genezt
prin mi jl oacel e orchestrei simfonice “'n Stihira de
condi Sionatt de o anumitt alegere a timbrurilor instr
vocilorumane.Aest £t al egere este condi Wionatt direct de tema:
prin intermediul wunei explortrii variate a registrelo

Cuvinte-cheie Pavel Rivilis, Stihira, timbru, orchestrags

This article focuses on the question of interpretation of the vocal origin monody 8tith@a by
Pavel Rivilis. The composer achieves the sound aspect by choosing certain conditions particularly when the
sound color of the symphonic orchestra instrute@meates associations with the timbre of the human voice.
These conditions are directly connected with the thematic structure and character of the movements
structures and are accomplished through various registral positions of instruments.

Keywords Pawel Rivilis, Stikhira, timbre, orchestration
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ORGANI ZAREA | NTONASI ONALI CN CONCERTUL PENT
ORCHE S TMMOMENTE DE GHENADIE CIOBANU

THE INTONATIONAL ORGANIZATION IN THE VIOLIN CONCERTOMOMENTS
BY GHENADIE CIOBANU

GHENADIE CIOBANU,
profesor universitar,
Academia de Muzict, Teatru kKi Arte

CZU 785.6.02:780.614.332(478)
785.6.02:780.614.332:781.62

Cn artarcalli zseeazt organizarea intonaSionalt a Con
simfonict AMoment eo. O perspectivti a anali zei Si st e
evidenSierea tipurilor tradi Sinwditatl e diealn@agiacS,i umet, o rpiru
str©®nsa |l egtturt cu concepSia Ki universul imagistic
solistthccontert instrumental este determinatt " n cea
decompozitor “n lucrare. Concreti zar-anassisttrmintegmalal&i i | or ,
sensuri formeazt problematica lucrbridi muzicale. Toto
i maginile sonoreéendlomacSi edSiesit.e @ONmbd ectivitate Ki co
organizare melodicar moni ct a materi al ul ui sonor . Si st emul i nt
constituie din ansambl ul de propri eitstSicespeCn fiiced o
contemporant a muzicii exi sttt o mare varietate a si st
Aceste sisteme intonaSionale concrete, "nst, au |l a be
instrumentuluisolsi ¢ din punct ul de vedere intonaSional devi ne
“n genul de concert. O preocupare a compozitorilor ’
ctutarea unor procedee de asnpreCutruilr ei nat osncanSa rointatl Si |"onr ¢
“n care este plasat instrumentul solistic.

Cuvintecheie Ghenadie Ciobanu, intonaSi e, concert pen:
tipuri de naraSiune, AMomenteo

The article examines the intonational organizatiohthe Concertofor Violin and Symphony
Orchestra"Moments". A perspective dfie analysis of the intonational system tbe Concerto refers to
highlighting the traditional narrative types, such dhe medtative monolog, dialogue, motion etc. that are
closely related to theoncept and imagistic world of theork. Likewise, the personification difie soloist
instrument in an instrumental concelis determined mostly ke intonation system used by thengmoser
in his work.The ®ncretization of the intonations, tha&iombinationand integration intan actual system of
meanings forms theusical work issues. At the same tirtes intonation system reflects the ide&wages
and sound collisions of theork. The "new tone" ian objectivity andconstituteshe expression of a new
melodicharmonic organizational order of the sound material. The intonation of a musical work consists of
the combination of specific properties generated from compositional practices. In the contemporary history
of music therds a variety of individual systems of organizitige soungitch. These specific intonation
systems, however, are based on some common principles of organiZdt@mersonification of solo
instrument in terms of intonation becomes an important task for a asanpn the genre of concertA
concern for the composers in the conosrfor violin and orchestra refers to the methadfiuencing the
violin intonation sonorityn termsof the orchestral context in whidhe solo instrument is placed.

Keywordsintonat i on, violin concerto, intonational organi

Si st emul intopa#HintHaaproepsetruntde personific:
n genul de concert i nstrument al . Cmecit Iduonr kprar |
compozitorul " OHi i magi neazt o tsreamsneefliecoa Hi i L i rcialrc
indi spensabile conceptul ui de intona™Hi e.- Concret
un sistem integral deti€@ansluudr tfr o memwzi cad @b | eT
i ntona™Hi onal reflectt i dei |l e, coli ziunil e ‘Hi in
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supune unei abordiLri concrete problematicile ¢
pentru vioak  'Hi or c heMdomertet s ipmfromiectde naraHi une sub
raport cu concep™Hi a, programul, universul i magi

Cn repertoriul gener al pentru vioarta se | a:
viorii sub astpiembrud!l i'nn oqmerHilondé concert, "~ n coc
sau de ansambl uri camerale cu participarea Vvio
prin diapazonul semantiilc trkélld = ali naimmle e u lad ie Wi
comparatiwv cu alte i nstrument e “n contextul
extinderi:i cOmpul ui semamni mker aHi e palse bvil ot iH 1 o
este rezcaclowvgptotzid or i i contempor ani “n mod indiv
filozofice subiective.

Tipurile de nara™H une au un r ol i mportant
instrumentul ui solistic tmagenul feéde ecbHed er tstii h
putea remarca c©teva moduri de trat acantlenaa Vvi or |
instrumentalt din epocile precedente se transf
secol el e XX nHii Xl odn ce vocalizat e, di sper sat ¢
adesea, monol ogur i l ungi . Di scur sul monol ogi ¢ |
compozitorilor contemporani, deoar erceeOnd nt’rrnuct
monol ogurile instrumentale procesul de desf Lt Hu

profunzime umant ce frtmOntt mmien Hinl € nHil ts wfrlaat
Hi de trktire.

Reprezent ©nd, drearpa’Hiru nvel , mwzi cta lpk dhi un mod
di scur sul monol ogic are “n muzickt, “n gener al
|l arg de f a'Het e. Unel e monol ogur.i reprezintt me
Alt el e emant un grad “nalt ddde sdrrametnituurh, spdri sdrn.
cu ascultttorii, cu publicul i dei |l e 'Hi trtiril
O expresie meditativdi,pruonf ucnadr aicntteerr icoarling, a tc,o ndvei
sau | irictkt frtrt izbucniri e mo "Hi o n al Recitati&lel ne ami
HIl, reprezent ©nd Apa, e diepir ez readc ©mibhtertulpeairg fagoi une d
Hi o r ¢ h ePanufnik. Ancbele tipuri de monologud 'Hi cele ce se desft™H
cal m, convingttor, Hi cele ce " nregidtuntazt o
pr ezenCoreertelepent ru vi oar t $tihnittke, r kKePlerelerdcki, tABerd),e A
D.Rost akoScihcoienbke.r g, tipul monologic de nara™Hi ur
propriu “ntregidi crea’Hii a compozitorilor re
compozitorilor apihtHi ofh afHma ma n uis u mo Rsindlogignuls au a
subiectul ui al es, complexitatea trtirilor per s
monol ogurilor posibilitté™Hi de dialogare. Adese
Dialogula priorir epr ezi nt t el bkama tfude mtaoiegierse tdé aar t t .

Cn l ucr ar e aMomeneSemoat ul pent ru vioart Hi or c
naraH une muzicalt este gondit atdgHi el af omrimad ILu
compozi "Hi ei bi part it eMomgntviziddaritiie, crkdveempestexstion,t den

Monol oguril e, transfor mat e, adesea, “n di al ogu
“"ntr-ebapens, ri di c tte aydiseucswlui, dedeaind eentperlirditbziofice shua

liricopoeti ce ale crea’™i ei. Concep™i a psihologict
[ umi de cttre personaj ul “n vizionari smul som
mond 0 g profund interiorizat, car e nu este ad.i
compttim rea sau aprobarea i mediatt Hi nu este
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" Momentese face nu de | a prima pergsatot, acténtdi ar pl
parcur sul person@j ubme parel elxisttE déer meditat,
asupra existen'Hei omul ui dcroealetmp &b asauidespre letl e d
problemele intenseiil traperiea IvagtHiur iilntrerpd wialriec
mani f esd¢ O©Onmduanumi te forme drept patologie identi

Compartimentul cuprns ~ n2 3 k2 'Him. 2 ®@mend vizionap epr ezi nt Lt un
asemenea centru lirigamoetic al ConcertuluMonente av ©nd | a b a-mdditatividg u | mo n o
nar a'Hi une. Cn cadrul pri mei-i netxopnuanldiroin ad ea c armotnenil
solo este sus™H nut “"n mod compl ementar de violor
dialog/p | i | og. Caracterul narativ se remarc-b prin ci
pttri me. Ac el aHi caracter Hi acel a'Hi relief rit
celorlalte dout “~nf i HitdihmiHi eb@éetiruet udibart emat
expunere (Mm243 253), monologul viorii solo este amplificat de frazele complementare ale viorilor

1 HidivbiHin ale violelor, P52 68N keaddel agulr/iepal i
primele viori, vid el e 'Hi vi ol oncelele. O transformare de
i nt ona H3468B&L) aipr(imma di npbtrriH & patbidl B ) z 4 WMemergul e

vizionar, caracterul monol ogi c al di scdes tidiber @nduoi i
fundal ul pedal el or viorilor doi 'Hi contrabaHilor

Partea a doua a Concertullljoment extatic s e deschi de cu o] scur
orchestralt wurmatt de un v538)i Cambierdl declamatio seo g al

remaricnt rpirt mul scandat ce se Ob™HMine prin anacru
ur mGnd pasajul de patru Haisprezecimi descendent

O preocupare a compozitorilor “~ n rgefnaurlt dlea co
ctutarea wunor procedee de “"nr©urire a sonorittdt’
orchestral "n care este plasat instrumentul soli

Probl ematica pri mei ptr H  aMo@enteginepunctul teu i pentr
vedere al i ntona'™i ei , ar putea fi definitdkt prin
f a™Ht de cel tl alt (sol i Hti i din orchestrt, gru
ptunrder e, S p ar g ea rReprezentabvt direugnecrteudl Hl.e veder e al [

dalunecaredo este coMomenwltivizoeart cupdi nsdebutal mbsurt
care datorittdo daet @aownadl elscerp tpiramkdyu ccke ciimptr,esi a deo
©Ont ul ui ( e s tcantalmle espressifo a Ha c e mu IHec £ r i i cu paHi me

arefiat, a zborul ui. Di apazonul generagi f ol osi f
3

«Q = O

Comparti ment26l350r mtetparez(im.t £ un ti p ideatnta raa "Hi
instrumentul ui solistic, odade sembdde@©medmniHer val
largio de sext e, septime, -océt@anvtedi mieca mei s Afil laorea@a &4
epi sod Hi prin utiltiezlaorre ad scpoan'di oi ndi t deina-tbdooa ccei: f € rnic
val oare aa mHsupi©nt 3d,a wvrisairraa aB@ntt pe sunetele
orchestrad pe al e cel ei oOonegreo. Cn acest fel se acce
violoncdele divisi~ tremolo,e pi s odul ctptt©nd un caracter gener
rel evant “n partida vioridi din punctul de vede
rarefiat, de stritbatere, €3t Hi f rr&dg mevn towlr ac wprnitn
ovocalizato (estantanddndi giad ercCatrdauc ® @ a tud , Hi f or me
expresie: mi Hcarea ascendentt ‘'Hi descendentt a
octave pe dur adttar eai dmtustur iuunecambi narea i nterval
ab undeglis$dmdedrei pe distan™He de. octavt, cvintt, cva
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Nar a™Hi unea meditati vi it semmcdeeblués@EnO& ¥28, 'Hi s
p Lt r=+6@elambajul specific genului deblues,i nt ona™i i | e, sunetel e c
interpretare avioriisoltdi  a cl ari netul ui bas, ~ ns&tHi pal et a
spectrale | a corzi Hi ldat o mtse ramestebhecdeesaul |
ciudat, o atmosfert psihologict “nn pcaarrceur siurme rs
somnambul i c, Vi zi onar . Semantica i nhempptdi onal Lt
bluesm.98117) <constituie identifdtacea oaee ski 8¢
cel de al doil ea 1f7rl23y ment al sec™H unii ( m.

POnt Imm6é6,m."n partida viori:i sol o, el ement ul
acestei sec ™H uni reprezintt un salt din anactr
aceastt cul me 'Hi retrageseariemadddiéHls ateweénri epa
fiss" n calitate d6100p apei,saltdisifovaceé¢an. de sus) Hi ro
sunete dubl e, “n riswing’ i nmdpeatv,al en dmarivard ed e |
cvarta fiibl. Ur meazt  &nspre sunetudal, cu car e ~ necdrpoet dan pas.

'Hai sprezeci mi &shfr emeon "Hionuetr ecau Ipnee ac e a&.t O crud unte
cume d cis® Hi rost ogodisi r eun m@rut alve@imdet dp tab ta e s a j
menH nerea pe acest fypectredtele®&p origp raenzaecnrtu€&nad dveo cli d
cvartelor armoni ce, cu alunecar ea bludst eCnotar &
“"ncercare de a cuceri fspreasi apoi saitdrilfHi, fiik’:ficanacr uz
(vocile de sus ale <cvartelor ar moni c el}2, Fragr
cuprinz©nd ur mbtroeapred 2i nptials can dmair st ruct uri |l or
introducere:m7 | a cl arinet ul bas Hi clarinet dlan 1 CHi n
128 reprezintt o reminiscenHt92a3primei acelcéHa Hin i
melodice &rgi, acoperind un diapazon de trei octayé &S pe parcursullsa trei
119 'Hi, rlig3sl et iHi, anw.©nd acel aHi caracter CHi a (
Zbor . Cntreaga secHi une r eplrarziimdatiulunb as ,al oar e
pe fundalul ritmulualablued a ci nel suspendat cu baghett de t
Cn contrast cu imaginile sonore cu caracter
ConcertulMomentesunt utilizate tipuri de expunere aamh er i al ul ui sonor bazat e
perpetue. Pri mul compart i mmtutial crdhestaecca gatticipgrean s e (
grupuril or de instrumente de suf37&a Codmotol e mn H
capriciosamentey nt ruchi p©nd energia unei aval anHe sono
din fluxul continuu de figura'™ i miaHccaGtee, pant rg
ascendent t ‘Hi redt caracterul de presiune, de °
Viorii T revine rol ul de a se Opuwne, ndke a« e
se realizeazt din punctul de vedere muzical P
intervale de septi me, s e x tsea,j et rdiet ocnwirnt oal cecteen t du
timp ce orchestra “~Hi reia ofensiva de |l a “nce
(m47), vi oar a ~ Hi continut discursul ne ncetat,
S e ¢ "HiAnogosei@asamenteM=132 (m.272) este constiti t £t di n patru var.i
i dei i ntonaHi onal e, -retspraHi oudl coawm@h e xt t @eimae i
cel de "~ nt Oi el ement al p27%5i2n&4 ) ewipaarea i s al ii sdteii
prin tronzgoanentrnerzuipgt e He pammrziend pmieHsamed ude
“n perimetr ulcisifvarPrtiomidemieaHsmuatte i i Hi ttceri.i
dinamict inversatt: de | a “"ncepatumél eni iMHabkr imar
procesul de dezvoltare sy, iparn mudnarCed @praaszedn
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Problematica idei. intona™H onale a personaju
l ent &, anevoi oast, dar inmssesteaalbti zpazt igpbhiOmdéayv
mici o (pe intervale “"nguste de secunde, t er "He,
tronsoanel or , di apazonul ctror@aontedé&pt HEFHoem s o a
"nst, avanseazEiEncwmotdesmimi | ar, " ncep©nd de fi ecal
o distan™Mt de secundt, t er "Ht , cvartt de | a ul ti
primul ui tr ons oas'ifsal doilea tronsprr aremiapazorfiilo®tartreilead d*i
a’, al patrulead h’ie*Hi al odcdifisti ICnai nt area cul mi neddizt cu u
menHi nere®rpetampstde 282si-beémolmt saac ¢ ent matm. est e excl
ori, cOte o opptaitmeul peea 2p&i3nmEux c 1'Hei mee'Hi ao wte a@tnismii t u
succesi ved4o fespectiv, dmtran.

Pasajele flautelor Hi clarinetelor care "~ ns
caracter ri scant, primendies; nclraergiinsetruwll bgar sa v |
Hai sprezeci mi, iar fagoturile interprRstidazt sinc
Func™ a acestor intervenH i ale soliHtilor ™Hi gr
apericlitapar cur s ul personajul ui principal,|, de a di st
a l acestui e l-seeme 'nn nodiadmi©ne u d e nel i ni Ht e, t ul
tensiune, “ncordare.

Coralul (m. 285 288), cel de al doilea elemenstructural al complexului tematieo
i ntona™i onal nAmgoscipsanenie ¢ anrt &c tpared lat la flaut e, C
registrul acut , sunt " nkbuHit, neputincios, rep
contraf agroitrudtudl uHi bcal sa, care interpreteazt inter
opti mi “n diferite registre. Comentari ul vioril
distinge printro sonoritate daspr Lo, c 0 ndajela @erabaticeu | VoCci
ame H toare rezult©ond pe verticalt “"n intervale
septime. Acest element imprimk discursului o anu

Cn prima varianta a compéaxiuhtionaiHpasalamas e:
reduceri.i de pauze dintre tronsoanele care alct
uni f or m, doar |l a sf ©r Hi t ul fiectktrui tronson, p
caracterul de nexpguwnnedte . senomscerast Z@mgiur icll aro v .
intona™ onale din care se constituie qgpasircur sul
rotaewtervakROdtavem m. succesiune de dout interval
descendent , “n urmbktoar eaidesdersdeiih B c omdlée BBA ‘ezt ;1. a
descendeifibscendeiid e scendent (ul ti mul periclit®©nd |1 ogi ca
pe cea de a doua, iar ul ti mMdwel ptkttongndan “di dipatcrHi «
reprezintt o concluzie cu caracter de ratare. (ol
varianttit a priiomulauisodli esméd rctt Ggrrcaevp e “anssche nusricukbn edao a
d. Ultimele treip £ t r i mi triolet din pasajul vVioridi pregt
el ement , reprezent©nd o diminuH e ritmickt a tri
coralule st e mai cromati zat, i ar stcanwac ft t maeséee nediHs
O singurt mbisurt. El ement ul al treilea, coment ar
capttt un caracter mai energi c, pasajele fiind
mai rectilinie.

Ceadeaoua variantt a -icnonopnlaehtiuolnuail taennaaltiizcaot r ep
guasiinversiearetrograduluic e | e i de a doua variante, ne  ntreru
instrumente care “nso™Heau vVvioar@ndsodt sitmtcdr prue tre
ritm sincopat, ca o pedalt pulsatorie,d @gcel aHi [
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C, ri dsec©@nuwduo jumktate de ton. Schi mbarea cu |
variantt a expemmrifi caHee acae eHHi medi fi carea ¢
el ement al viorii solistice: de a accentua cont

Cn ul tima wvariant L-i mt ooncarrii loenxau3D7u31L8) svipegaacat ti ivc o
solistiezt, "nauhited de aceast tb® pdnar-intpasajtenergic ce pC
ascendent , al cttuit din patru tronsoane “~ntrer
i nt ona-*hliaig ‘aru Zieggeni t Hisemain Ipun goe flecsél atpaink z @rtd u
timpi, wultimul timp -dipatzecareambesumktt oavehen
fapt, Hapaoeet dmptrei caeleuir ema&ini eaxtui ns tdonson ¢
pauzei. Ur meaztpatnr uulapdtm nmif,oraa pdeeuzt “Hib® moment
repetat Cc uaccelerandos it emiHL pe durata a dout mbsuri
viorilor | Hi [ extins doar pe o jumkiiate de
vioara “nvingkttoare ~ Hi "nttreHte pozi H a, re:
el ement CHi repeafi@ndCnviuwlttoirma sv aroinaan-t At @n & Blimpn |
notat cu caracteruhngosciamentepersonajul principal, pnin mat er i al ul constitui
Zi)zag cu caracter de avansare “ntru izb©©ndire,
al doi | ea 'Hi st reduct celelalte structuri i
“mpl i ni ned dif pdngaiexpaneré alcomplexului tematicmt ona ™Hi on al

Cn compart i deCortendb MaB2dmitd @ea mi Hcbr i i di nami c ¢
amplifickt, ridicOGnd trtirea | a un grad Hi ma i ’

Cn p a Moneeatul éxtaticdiscursul monologic al vioi i sol o, i nser ©nd
transformbri ale acestora din sec™Hiunile prece:
de expresie “n contextul caden Hei final e, este
n u a aréseendda instrumentele de suflat de lemn (mb38 140), de ritmei n t o-sinebdHdea
sttvilire a avontul ui, rteéoletr dute mdrcatdadinstrumgnteleé i "Hi a
de al ambt 'Hi4lid£5) ehhino tdiem U le i & v © retprethttutti (m. a5l i ¢ i nt
158/160; 161163; 1641 6 6 ) . Struct dreimad i cat eala@H omathestr e
monol ogul extatic al vioridi sol i stl3&1e8), aguprins
prin caracterul detuwm densav@®mt ,0 menitrackdi e crescOoOr
sec™H une a caden™Hei finale instaleazt o0 stare ¢
viorii pe cvinte, cvarte Hi cvarte mtrite, o
“"ntruchipeazt o mamoeHiiomtadntsia adies cpusrishu lcuwi . Cn
viorii (m. 171 180) orchestra nt er vi ne d ofaar fdoet ttdr ede ojrumki toatoe de
l emnel e gr aWwd), apdtd ucna@ar mie (@feMtisauritnstrumentel e de

(m178) Hi dout acorduri seci, reprezent ©nd si |
registrul acut (m179 180).

Ul ti mel e 'Ha Blamentlui :xtatidHi al e especti v, al e Conc
int ensitatea cea mai “"naltt a stikridi extatice,
pi erdere deopotri vi a csaupnaectiet taHitii cduel aat ev oHib,i rpe
cu real itatea-untrenmiben aridHalf de Pni at r dupt ctl uHul
concomitent cu uriremolo al tomt o mu | u i gr av, |l a care peste 2 n
exprimatt prin efectul de suflare ftrt sunet H
| emmardéis i ar "~ nckt peste o mbsurt cor zirdmelp cu ex

“n nudfpn"Ha ©deat dupt ctl uH, ca | a vioara solist
modul de ata@izzicato bartokianformat din sunetele, eshidd acest ea avOnd o se
aparte “n cea de & cdonutaatp adret eviao aQoan cseorltou,l uvii ol e
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Cn concluzie, vV 0 nmp esnu sr "Hi nvei ocatManteotdi megrirtacdilee s 2 &t L
cal it £ Hi ale wunuindpvoideat , coOmpoming nidc 'Hi el emen
rel evond, pe de o parte, tendin™Ha spre “ntruchi
stilistic autentic, iarpedealta s pr e o sintezt a resur s dnhaliza Hi t eh
organi ztEridi intona™Hi onal e a Concertul ui atestt f
sonor t CHi intona™Hia muzicalt a lucrtrilor sale ¢
ale componisticii contemporane.

R e f e iblingitdéice

Cedf dyude 2 Ctdayjtels o | o toysifPChpCas 2 fdgn & £ojfn O
jo OIOBEED MEd.CB),. 0O10. 355

IJ RC1IR[ U[1T[1VARR SOf[I1VRYTOGARR 1 ¢ ro vt s
AJtuvrdIrROLVL & Jtsrwuvt ] 1 vl ftyrwuvlyp s{f
treglviJRrRsrR [ L1 {19

{14
1 [

I NFLUENHA MUZI CI | DE CAMERI ASUPRA CONCERTULUI
ORCHESTRI CN CREAHI A COMPOZI TORI LOR DI N REPUBI

THE INFLUENCE OF CHAMBER MUSIC ON THE CONCERTO FOR PIANO AND
SYMPHONY ORCHESTRA IN THE CREATION OF MOLDOVAN COMPOSERS

ofrol otror.cn
HsSCIsste dmMSEeMmMmMisetso JHjdedY d S kdz sktesdzsed d,
PCOHJBIY BzLrCd, IjOLttd d dqLtsBttOL dIsj d
CzU 785.6.02:780.616.432(478)

Il MOl §j ftejH]dvjlsmMv oddWwdzed dz 4 dzyd COMj tedzd L C
Wetelsif JOdes fp s j Mistetsdy o Lsststc,ucjfr]lsa; shif L dilsstetse  t 4 fr
&ZOyozo XXI eojSto. tdiy’! dHilb tjtstsu;fnfq@ﬁ,q’ n @as0 Yls jHieatyr -
oafd 2 Jottsf j 2 MC 52 CRRf 5L dlssteMC 52 steOHdydd. Jded YW,
Ofmf jSlsse ~"bkHtsy jMmlse jdedese s MtsH jtoy Oded Vv, 9 MtsCteOn jdadd ¢
BzL COdz desets wL €O d tj yd, 9 kinddzj dzd  Odedz'oz] ff tstelzd JV fisfgac
fBHIso Jie HOE sMw OdOdzdL B3 stsdzyf elsO© Hzw Wistlsjf JOdzs i st

s dz¥ yj oMdise O d dzmistelz d3j dals ©Oadz! dz 2 Ctsdaygj tels, COd3j tedzOW m
fmMdrtsdzcedL d3, Wottlsj§fdoOodets, MW sdzdyud MSd2 B¢ jMmMists, HiLOBC

Cn aseticelevt influenWa muzici.i de camert asupra
orchestrt “"n creaWwia compozitorilor dixXh” Reeppbtiulca M
sec.XXIl. Este vorba de procese caracteristice nu numai pentrimuZ aut oht ont, ci Qi pent
componistict europeant. Ele se realizeazt “n aprofun
“"n reducerea componenwei orchestrale, “n detalizare:
pad i fonice etc. |l deil e expuse de autoare se argument e
de Zl ata TMmaci .

Cuvinte-cheie concert instrumental, simfonia de camert,
orchestrt simfonick, dramaturgie, | i mbaj muzi cal

In this article is defined the influence of chamber music ondi&eclopment of the Piano Concerto
and Symphony Orchestrarge in the creation of Moldovan composers in the second half of thea@0tthe
beginning of the 21st centurié&le consider the processes, characteristic not only of national music, but also
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of the whole European tradition of composing. They manifesigblwes in deepening the psychological
aspects of the artistic content, reducing the orchestral composition, giving detail of the musical language,
strengthening the role of polyphonic techniques, and so on. These processes are supported by the analysis of
the Concerto for Piano and Symphony Orchestra by Zlata Tkach.

Keywords instrumental concerto, chamber symphony, chamber music, psychology, piano,
symphony orchestra, dramaturgy, musical language

s OS¢ JdL omgHiphsdats, d L B gizdlzn ] @G BH j B3d Uy ME 82 BzLr ¢ d
W dw jlsfw ¢ Odf)otdasdztOoy d 8 M) o-ff M dzadiziL ) SO dzth ) S k2 f)fils
BOdzj &Y , dzfs 5B " &zQ Oftdss to dfEsd sdzd yj MS 52 BzL ™ Sd. o0y
Mlssdjlsdw o 1O0fOHdE?2 [otksfj MsOdddsio gyl gtz
(s’ § shadgu@dddy GSOM"IsOB OB, Edj dz " j dzde” &3 ftsl
Wstedsr . v SCO®jtedy 7 MdEWsdd?2 ktcts ot d&sj ded B dzg
et ddzsj dedzj ClszOddL 5 ftsHj ey Oded W, kOS¢ d S
fsdzd ¥ sdzd YdetsMmils: L dztsy jdzdw, §sdmSd datser 7 ftej HMmlse
MW sded2 ©OCSets Isd§f O BsE bz dg@a@” fddijdezdals
Meddelkzs h g8 d dzfls to &z dijldEsias®d,  fiistelz ¥0ts dZzFBD QL EL)A B L j 6O
(1916),f J OB tesC d (SLRHPIE)EO X.HdW 15 Mmsddtks hdn ddfseh
COdj tedzgs? MW sdedd, G5 Meh jMmsok, §toddzOHdziy Ol ¢
d &34 dzlz § 3" 4 ) chdfidds decfladdsap -iisjor Rtdf@3W tsded W H dzv 15 d dzfist
0} MMl 86! dBOUZIE d &Y sdzd 2 Hdpvf OB @ @S i) stsS j |
ftesdLojHjddw Hdhv flstsbddrol dndiigdy sk dzlssday: , fiyls to 2 dzd
St. BGH! BOW  d &Y sdedY  Hdv stk dade,n  theziiplig s @ dzls ts ¢
Md W sdzdw Hdzv 17 MmMbtgi didds 9GP dEBlS telEil@FjdZd. HM@m 9
CORj tedzts? M sdedd MsOdd Gowodvwls: v yjtelsr Mot
MW sded j 2, vyt Gibb®&Eds g GEslkds o, Ot BEsd
CJOhshlOsstoud fMddY sddd H bt ¢ GBS B bt | 8 ts Snidigsl s dzd
Hdzd COdj e Gts OBD] jpiPshig @ dzs?2 M dREdspS sets. [ B 1
Yyofmisdasmisd ,¢ eoditspinC 2 o ¢ Od df i3WOEAzdlE B Asdejix; H didi (s v
By Msts o ¢clsOBjdzf 5 YOdzteOrR €é 9o L Ists otcj BB L Odzd BZOE Is
MoseBHA & SERfsLdyd?2 HEv dj MsOsdd doF = €Ok odz 4
ZOL o Ofizd |j &S ® ) Hd&2€ Osj tedzOW fd s sdzed ™, fd W sdigw H dzv
W dzj &5 ddzd kHOtedr osd, 1fBHd Isjd  Hekzedde [ 1, f.

vgdeHj dzydw COd3j tedztsMmisd  tetsw o d dzOM! d o dBsdzH Oo
f sdzd BOEOM! OolstswO®Rd COC c¢wBdzj ¢y dedesfmls: Isj BBtets
d deistclz d3j dals s o , dqdzscHO o fagwyj liN®Gdedsdz Az A3 8 slz) 'gd oz
Gj fesHsdy dlsj d dsj ot dW L & tyg@deds's.tc OL das @S o T d it 15
M dzOl d ZOR & (o O wOWzsdefs sqd8 4 ]1[)1,, CO¢ f§wOodds, MmNk
ot dzsh O " = ftetsBdzj B (Ut L Od3j Isdltsl eV fiptaad aydefndedy a
fesdLojHjddvdd). RS fjHfsydlsos ls62d¢aL r 4 Olsyd fid
BsdzH O MC d 7 Md BW sded j Isls | 2@ 1]ts o(j1d9 B y  dePdBEY ¢ 5H O
(I jhdd? DA% Mipde Ztee @ Y E®) ,Q Y&EIeI N4 ){J. 12X d dzt
(197950l ( LBt Od ((.982) .¢ Sy dakdejodzd ¥ Idzd &5 1 to g
CORjtedz” § Md Y sdzd  s»7 BBUO @LdZEY S0 dOW O fdffc3s etsjdaf v
(1975),s O3 e dzOW Mt sded™ HdW Mk s sk sERHOtROEC €
(1978 Gsisded ™ Hdzv fls td kldadasetsd s oS 1j Frfs2e) O

1 sMCtsdz S Y Odete CtdpyjtesO Hdzv WistklsjfdOods M
Yyomls: v mdd¥ sddyj MSs2 &L Cd, IsjdHjdydy S Odj teded)
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Jets. 1 tddij yoisgazasgzisls UBS odz "dzjj, dzj Ytsfmtcj HMmise jd
9" tgOY 4 dzd 4 , sO¢ d G dziz B d dzdzts § s sMtcj Hiso Odzdats j .
COBgd tedzdL Oydd Y Odzte® Ctsdzgyj tels©O wodzw jIsfqw dMf sdz? L 59 O
st jMistc®. v 12 bsySd VY sk ddgds MRy Otsls Qr yds
Oolststes® HOdzdzOW IsjdzH J dzydw Htsylsd dzi dz@sdyg@pOMWY: ¢
tcOf MelHidHls Otekdzts | ME s 8 Ctsdzyd telsO Hdzw Wistelsj f dOdats ¢
6 e CMidBEKGEO) dOfIMOd HAEv Wkt h ®das | g o
WOCl, vyt o HBEecdr dJdhsttkzdij dzsOdz! dz" = S Bdzyd elsOr (
mMCtedt ¢ d, Odz’ s0O) MsmisOo stcC j Miste O, Hi2Mlse dIsj dz' dat
Mistclzdzdz 2 ddzd Mmd3d h Odzdz" 2 s tstlzig §f Wyl tc A ARSE OdfFy Holwis cas’ l&s'te € M
1l a0 dIsC dsdm@zy j els Hdzv §C dzOtedzj SO 1 6 & EzsisiEsg jste Ists ek dpvin Is to
MOoC M@ kdAOO, Mbtokzdzdzsec s BErE&piEEO@EHEg# O dH EZY MCtedt
Mistczdzdz" = d v ORROaftc GFRdese ) HkzedJ . R dz' dgdz" Anélztso O dzd
d demistc iz d3j dzls O dz! dz' n Csdeyj telsOR BsdzH O ¢ d A Oolssteso
dmMf sdz! L so Oded® dd3j dedets C O3 tedzse 5 tsteC j MistcO.

] 5L i3y dzts ftejHf sylsdlsj dz@ datsfyls Bsdz! h segts MisMmils O¢
Wstels j f Odzdz" = Ctsdzyj telstse Mo w L OdzOd di Istichiptsin) 'dels Ols j o] Bstistisd
1 CodoOdzjdzlsjdz s Moatsdds oL BBsy desflswdz sl jMistclz (o
CoRBf L @B, Ctlstster 2 dzgj tOL oW dz, Ylsts Hdz
steC j Mistetsdg) . RABOY)] cEoattew, Wtstelsj tf dOdss i dtsefipdst o [Otc |

s©CjMseO. rtkzedj N4 ®zLrCOd dr j ddhlsekzdj dalst , 3
pdsdsduj & , CizBO&lssdd ¢t HisteOd dr gde oL By dzsf
1 st stsiBlz Hdv JR MeftsesyHjddy o Odkte] Rdyjtkso
MsMlsOs B®CjMswO. s Mhsek MCOLOL!, CO&jwd j d Odsh

d3sB ddz! desflss 6, yYlsts o L dOydlsj dz’@ dzs? dBBjtey BLCOLT 904 1Is
s tots d3j sts¢ts, COJ tedzr § MBsMisOor f sHody de d Mmdztse dat
sjsora Sy jtedd3j dzlstsoe . I Mmd 1 It tsddzM 1f)tdd ¢3is dzlsz@dg'mdzte &
mMWjttr. AttljtifidqOdeder 2 3j SCBdzyjtels COC B' 9rBdoOoOjlsmw

18 MEh jMmsealzjls d HkzecOY Msdd® SOWRjteddL Oydd
fpdzj Hiplse dj &3 te OMY jetisdyisds O dgjf dedff"s dzfP@¥ " d = v € OdzMO BB C
ColststcO ftosWodw jlsiMw o IstsdS 2 lsHjd&z¢) HJjlsOdzj 2 st
fswodzj dzgdd ©OL tcOBBISOdzdzs? MdMmisd di3f ddemistelkz d3j dzls Odz' dz" .
[ Odzgdztsj COyYjMmlsots oL "dgide tffistdsten ondzWijtbdstdyvj fdd O dzdzr = € tsdzy g
Oolssteso. [MtsBj dedes dZOcdzv Hdzs j e 6C By des SB dzOtelz )y d Is!

MOteOCIsj todzts? Bigeer j te®MB A W tstols j)fufORias Wip drvig Clsjfrinvls |
qdzHdo dHEZOdz dzs IstcOC Istso Odzdz 2 i tod dzydtf © dsds dztsHl0) delgEEy L
ftesdLojHjddd dO fjtotsds @G My GLCOL" 90 jIsmw dzgj Wil
HOdz! dgj 2h jd3 tcOL detstf d&zOdetsor j, ftstets? CtsdsteOfisdz §| toj O
CodzmistelzClsdodzr 2 4 dzj 3j dzls ( dazssdzOydw, tplsiplsdsl | s dals |
sjodsdasedujmMSdd fteddydf Ok KOst sty dls g0 Bdzy i35 6o 5+
CtoRf dzj S, LOdsyjddzr 2 © fHjteoar s xj KkOCKOR Cwdayj te
Msddmis®, MCtdyj dstedtess Odz cd&Oodyr j dHJd Myuddsj dedw
Csdif sL dydd. RA@3j dzdes Bdz Mz dils dfMls sydgd € & Rls whzs d € O
fklsjd or ydzj dzgj dedv tslsH j dzt dz" » | Wh @3\ diislste s dfls 15 df'tc j B
Hdzj HEY fefsj2 B yds2 ®&Odjtej, dz0 MCtekf kzdjL dats ¢

lstsdyjtls HdzW Wtk o688y M tsHAE S sdstic & 56 5 O dz2Qifyls Ydsjod0 dz O o
flsOls: d [3; 4].
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Isj &30Isd L a3, shdztse ™ 9 OW fip! dz0 d mMud teffdasQ 4she Odiz! dzls & o
Ctsdeffldsteflo dzr 7 wWyj S, vyt Lo tsdlrQlsts BB v hHtse s

l sHisBdets] BklojteyHidedy dMmn SH dasicdss dzjsdPdipls ©HOd e ¢
Cto g e yd dzj dzed & , HBotsdz! dzgts R OtcOC s toulSOw dAv H 8 fipliz @ Isi4s |
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This article presents the firsmusi col ogi cal anal ysi s of Teodor ZC
(Romanian pan flute) and orchestra. The analysis places the concerto within the context of the neofolkloric
and polystylistic tradition. I t s noduremndftsonin meanss t o i d ¢

of expression in relation to the modern compositional techniques.
Keywords symphonic oeuvre, neofolklorism, musical dramaturgy, traditions, composition, musical
language, folkloric specificity, cadence, score
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ABORDAREA CONTEMPORANI A COLI NDEI €N PIE
ORCHESTRADE COARDEt{ [ rrr Ul [ 1 &5 ¢ (NOAPTE DE
CRI CI1)DEV.VIOLAC

CONTEMPORARY APPROACH TO'HE CAROL IN THE WORK FORSTRING
ORCHESTRATHE CHRISTMAS NIGHBY V. CIOLAC

ECATERINA GCRBU
doctor “n st udi ulectoaunivesesitag r Hi cul turo
Academiade Muzical e at r u Kii Arte Pl astice

CZU 783.1(478)

398.88

Cn articol se efectueazt o analizt integralt
compozitorul ui VI adi mir Ciolac. Pe parcursul ma i m
MOnt af ul ui TKi gbksekte o extrem de variatt «Ki di ve
Subiectul dat este reprezentat priatr di ver si tate genuistict foarte vas
bi sericeasct, c¢cO©t ki s eni nruezliecvak |caoncdi.n ubDteunlu niurcerak rpiiie
colind original. Compozitorul ® peevl eemaiznhe nlta dtee noa  sNeand
majort “n viaSa omenirii, cre®©nd o col i lmidnbzicalont e mp o |

Cuvintecheie col i nd, Na Ot er ea Domnul ui , t e mmuzicac t reli

instrumental t

In the articlethere isan integgral analysis of the orchestral compositi@hristmas Night written by
Vladimir Ciolac Over thecenturies, the historical event linked to the Birth of the Savior finds an extremely
varied and diverse reflection in universal musical art. This subject is represented by a very broad genre
diversity, being approached in both church music and secularcmiibie name of the piece reveals the
content of the paper and suggests ihé an original carol The composer uses the theméeBirth of the
Saviord an event of major significance in the life of mankind, creating a contemporary carol from the poin
of view of the treatment ttiemusical discourse.

Keywords carol, Birth of Jesus, religious thesyaext, star song, instrumental music

O lucrare instQiuonheanct ade <sae [‘unsch.ie “n cadr
Noapte de FKirdegad umMagioerzd¢ me £t ruanl |, de di mensi uni
cifre)y)darcarad at or i tt tempoul ui |l ent dureazt 14 minut
2000, pentru o componenSt instrumebkial debuomidi €
relevt conSinutul lucrtrii Ki sugereazt ideea
ckttre compozitor recent , “n anul 2016, c®nd a
l ucrtri, cu r Eoea cap eAlcend 7 tn dlda tVe nta evbhanert deoe a MOT
semni ficaSie majoofriti nch odmlSeakiotmedcd rdtibr i sufl e
pot fi resi mSite Ki “n lucrarea anal iugaz atSH :©nmuyl
pentru venirea Cel ui ce ne va mont ui K i va sct
oarecare tristeSe pentru chinurile ki moartea
rescumpktra |l umea din robia ptcatul ui

C Noapte deC r t ccoropozitorul V.Ci ol ac propune o0 Viziune or
|l egate de nakterea Pruncul ui Il i sus. Un prim fa
muzi cal al pi esei, l egate de mel odi fie tuaodi §
occidentaled Noapte de vix D, brad frumos! Anti ci p©nd, vom artta ct
cOntece au st at l a baza formbridi unor dout sf
lucr bridi analizate.
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ConSinutul opoetdind exle a&csdaxt semni ficativ Ki cu
generac unoscute ato©t "n tca@di 1 a’ ar ewtai-sa¢p usieca@ainde nt
textele noastre popul are. Astfel, tenma Grrkacdiuulnui
este de proveni enSt gerGChasthdun) @ureo scoowntotd asu b rsu Mmd
tradi Siile populare ale mai multor popdare (inc
veknic verde, el se asaodtusatz td e uFiswplerlaniSaDwmreesz @ u
ViaS$Sa, se nakte pentru ca noi st dob©ndim via$Sa

O altt sfert tematict este | egatt Ki de ven
alergat pri mii ca & bumpezeul mchupat mi Pel aseméeseaa,
cea | egatt ki de “nchinarea magilor ckttre Pruncet
"mpiLrittexkti “n deamnrdée, racun&kt itiIOi e. Un | oc i
steleiceda c ttl,btueza devenind Ki un si mbol al strbttori
tradi Sia de a considera “"nceputul Crtciunului od
steaua de | a Betleem (" n ajunmnul c&r tnai usreu | nuki n Cznicut
pO©nt | a apari Sia pri mei stel e).

Cn folclorul rom©nesc, acest e, dar K i al te t
regtsesc "n textele cO©ntecelor de siX¥lhsub speci e
infl besa&ai ci i ortodoxe. AvOnd o tematict strict
obiceiul colindatul ui fiind asociat exclusiv cu
coindag c©nteesltedéenseepretat te deucol i 6dbtiounul Ak
treptat un conSinut strict religios axat pe mot
Nakterea Do&m@ul uEst 2cuposcut faptul ct ini Sial,
i nterpretatn bdiesepriedSi Versurile cO©ntecel or de
frumuseSe, cunamatiavactencee@iicnat "~ n i magini pli
Cele mai cunoscutd O, cCe Ve s, Steauadir reu n gltabgifteim rcalen jos etc.d
sunt c¢cO©ntate ki astitzi “"n biserici |l a strbttoril

Cn aceastt or di Moaptede vixi @ erad frunto€oe tiesereitl deept
surst de i nsQiialaagsd e Np alpu ceruadrdeotfC cohsitératercind din

aceeacki specie a c©ntecelor de stea, doar ct de
tematica | or poetict Ki asocierea cu strbttoare
autoridi acest oau dpoiuetr ncu@matt encceia mioue 0 staaptd dewiti hv s c u Si
ger matihetNacht)a apbtr ut i ni Si al “n Austria, “n anul 1
Mohr, iar melodiad de Fr anz Gruber . Datoritt mel odi ei Si m
adevirdaet Grmnci un de <circul aSie internaSiOpnal t, u
brad frumosl( “ n g & rOnfammdnbauin, tradus "~ n di ferite | i mbi K i
este ki el un exemplu devenietazdnt ol ceaqide ud!l acrewsit ¢

versurile apar Sinill8wil)Er nsatr Aruszd hcuat zar(el 7180 bazt
din Silezia (din secXVI) [1].

Pe parcur sul ma i mul t or secol e, eveni ment ul
gtistee 0o extrem de variatt Ki diverst reflectare
este reprezentat printr di ver sitate genui stict foarte vast
bi sericeasct, c Ot K i “n muzica | aict.

Lucrarea compozitorului \CiolacNoapt e dea€etpaubhe din creaSidi
religioast ce se “nscrie, “nst, “n cadrul muzici
o piest instrumentalt cu o componenStucamedi al &,
se menSine mkbsura ternart de 3/ 4. Cn ceea ce

tonalCdurt Si i
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Lucrarea
endent t,
rezintt, de
ci al “n zona
recunoscutt
roducti v, "mpreunt
enSa datt va fi pr
structura arhitect
odie simplit cu wun
dui oki ea. c@n podesekt e
evidenSiazt segment e
conform versul ui, 3
ataitatcadenSa. Vari
factur al K i armoni c.
Ur meazt
de septimb descendent
moti vul din i
interval el or
Organi zarea mi
menSionatt " n
reprezent ©nd " n
Varierea moti vel
comparativ clb este ma i
ur meazt mikcar ea
care expune ' n
Cn
evat e
Mel odi a se
|l ent , fiind ur mat t
asemenea, dupt
(cadenSa
instrumentele din
viol el e, care se di
anterioare. Motivulditcs e mnal eazt
Comparti ment ul ce
2) , fLrt
structur al,
efectul i mi
(Cl opoSel ul
sufl et exkti K i a
este mai mar e ' n
Structura | ui s e

ncepe
asc car e,
rep
spe
UKo
i nt
cad
ct

me |

fapt,

mar i
crostru

or

asce

r el

dar K i
tbrii
este unul

bucur

Co.

Cn secS8iunemaazt
3. Compozitorul
“nst, imitkrile

utili
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p ar alett lo r en@ comtrapanct sinhple. o
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desf tkoart
de
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Vi
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(cifra

clopoSel ul ui

O introducere scurtt, “n
ipmatt @ ruv amtuslu rd
c Ortrad frumest ek he as
motiv de “~nc
rii tonuril or
ukor ddée memor
eluatt pheséenalTrebuirel dae
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caract-erofentkbi nuaeShudi
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organi zate “n baza unui t
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acestor motive este "~ nct
C-dur” inn tcraa cku eesrt @ se rd fsitr
(cifra 1), unde se e
reprezintt “n plan i
Se ptiastterac agde miamraict e
octavt, septi mt,

or “n compartimentu
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Acest
tt " ncercui
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£ Ki
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de cva
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coar de, atunci
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precedent t: 3 m +3 m. +3 m. +4 m. Ai ci iese “"n e
parcursul “ntregului discurs ce contureazt “nct o
Comparti mentul cedwaeaenemati (wli fir@at r59duceear i i,
ma i sSus. Din orchestra ©6exqpamzZndrtm@rpeacdrni vyi drii
i son. Viorile I, la r©ndul l or , se “"mpart “n dc
atelent er preteazt " n registrul acut motive mel odi
muzical O nuanS$St de mister. Vi or divisec el |Ii nfporinmeta z £
compartimentul ui dat o tenttdde geofrtunea dat bk
culminaSia " ntregi.i lucr tri: compozitorul recurg
i mportantt i madiNMeaktaercerae aPYiuenicudatie Dumnezei esc,
akKteptatt minwme daspmenimiiniuni se vorbekte “~n K
predomi nt ~ npkcppf rppe dtartik asumu di struge acea at mo:
gi ngtki e, tandreSe Ki pietate. La niveimn arhite
versurilor presupuse: 3 m +3 m. +3 mt+t&3am. K i p O«

cadenSa.
Urmkbtor ul comparti mduttitlaff(ccdbntar #3t Omad epe <Sur a

prin nuanSel e di nami c.eAcestcantrast astetbine motevat dirs gumctude K i i n
vedere dramaturgi c, deoarece dupkt o cul minaSie &
a ‘"mpLrtiki bucuria tuturor Ki anume acest sent
dat. Intom Si i l e din w@winfrregl stewi mai  mtcrut , iar datori
expresivitatea, sunt scoase ‘'n evidenSt senti me
oameni . Arhitectonica acest partimenulmaraat du cifmd.nt r epet

Aceeacxi atmosfert de bucurie ki strbttoare s
cifra 7), care reprezintt o continuare a tabl ol
compartimentul precedent (cifra 8.n comparti ment ul ce urmeazt (cif
treptat, se reinstaureazt atmosfera de miracol
vizeazt cadr ul ritmic (duratele sunt cohpamat nuat e) .
cu un duet vocal, iar viorile | creeazt efectul
“n organizarea structurii: 3 m +3 m. +3 m. +3 m.
structur a care corespundeckar acrief r @ dS eant@ieumniail ©n
substituirii -sambotdntineddducereal e caden$a

Ul ti mul comparti ment (cifra 9) "ndeplinekte
desftkuratt comparativ cu cel el al taee sxexpurest e al c
moti vul intonaSional din discursul muzical ce
introducere, Ki a doua, reprezent©nd plasarea gr
ul ti mel or kKapte mbsueapt actub .u nScehfeentat pded metii nsgeecrSe U
astfel:b+b;+ caden Sa, departajarea microstrmetmed i | or fi
m.

Cn ceea ce privekte imaginea prezentatt ~n
tabl oul i magi stic al ' ucr Lrii zugrtvind aceeacxi
graSie efectul ui imitbtrii, suentfrar mecd otp ogerd arthiuni s
din cifra 3, uni nd cel e d dNoapte defvik Oebrad frumosh a Si on al
Prelu®©nd imitarea suntridi clopoSel ul ui din disc
motivul din Noapte @ vis compozitorul O suprapune de data a
cademiSehdol ce “ntruchipeaztCiiarnagd nreau ek the t ok iiil
bine feeria NopS$Sii de Crtitciun, | iedgablbulsteltice St r bbbt c
l umi neazt pe <cer, pei saj ul de i arnt, cu zkitpada
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stelel or, reflect ©nd sentimentud mbumaoaummeiaeiNakit et
Pruncului Dumnezeiesc.

Pentru acfiireaseri aschMadeap tf e r dpam daldead disahema

structuridi arhitectonice a compozi Si ei anali zat
Tabel ul 1. SchemaNoarphiet edcet dCrritcci
Compartimente | A B C C C |A B B C Bi A
introducere | 1 2 2 2 introducere | 1 1 2 19
introducere
cadens$S
Cifre introducere | 1 2 3 4 5 6 7 8 9

Reiekxind din schema propust mai sus, put e
i nterpretativi iNvosatprtemedng @a@tbe c ifluuncr ms emai st , t ot
forme strofice, specifice muzici.i vocal e. Adr e
configurdbridi di scursul ui muzi cal “n baza form
mel odi ce t'empri mmwted e mai C U MNoapte de vie O, bradfruneos!le de C
asigurt nivel ul i magi stic al ' ucr trii Ki, toto
Cn acel aki ti mp, utilizar ea ahdeanare popularitateyla i c al e
ni vel intuitiv ne sugelNeaptieadédreapdcezciipniuteLs au no rc
instrumental.

De asemenea, este necesar de a evidenSia de
din trei mt spurreid,o ma m@e retau &nidf r e i trei, care ©poa
reprezent©nd “n crektinism SfOnta Trei me. lar
poate avea un sens | egat de si mbolmhegea. ci frel or ,

Ast f el “n concluzie putem menSiona ct, [ uc
comparti ment aparte ViadimircCicdaa §i a deompotzi ¢az ul wi
conf esi onalndrefaimenk tsipnetc,i al | a cel e mai vechi, cu
Fiind dirijor de <cor, el se @awveatle @\i e-prounzd ecrae
simfoni ct, domeni u car e, de fapt constittiwite ce
specifict este wutilizarea formel or K i genur il
descoperirea semanticii ce Sine de dimensiunea
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fuvy3sof?210c vtosul{lsd VP {CurRY[ras 1] RuU[VY
Iten eferr 15 ¢I@ REAJVRY s 1L ARSI ¢
rfc 416trRuf1 ¢ & [ ARRCESUNEUECTUREL . Y 161U

TRATAREA MUZI CALI A SWPRBMRAPPOETI CE CN
DIN CICLUL VOCAL-S| MFONI C PENTRU BARITON 1l ORCHEST
APRC 3JNE LECTUREDE GH.CIOBANU

MUSICAL INTERPRETATION OF THE POETIC SOURCE IN THEAPPOEM

FROMTHE VOCAL-SYMPHONIC CYCLE FOR BARITONE AND ORCHESTRA
APRC SINE LECTUREBY GHENADIE CIOBANU

RTRLY LI O1rwum[ [ R
HeC kst dmSkmmlsose jHjddY, (Wit
OSOHjdBY &zL' Sd, kjOktO d dJLSBELOLdl ] &
CZU 784.087.613.2:82

bolbtste wOMMBOtedo Oj s thtse | ddshisd Jddsjtftojsoydd st

f siods C O sdzd yj MSsets yd< dzO H AApr sen@liecfusas|daOts BNO dlze.C j Anjsde'ts d3
MOl d MeMistsdls o of Wodzj ded d i Usddindj u Sifhedtss  upljdids) Loglz L 7 HCHChy
Codif sL JlsAwdioR] © ROLOSIsjtedmisdsj X Odze o Bz Lts if Rs rdatstf st |
ftesdL o jHJded 2, dn SBteOL dztsG s MHJ oy Oded v , Ctstetej dzv ydd
JqdzZssdzd tetso Odzedw st Isdyd MEsEs IsJer]lsO, esdzd et jMsteO. s E
syJ dzd o0 jisjnymtdgsolsfd edg , © S tsdzj ydz' 2 rkzuHtsy jMmlse jdeder 2 6L zdz
fMisddzj o 52 UtsddzOOBmuMm@’BdZ'QXSMBHwﬁﬂltFJ&D%dZJSdZWWQJ MM

s dzs yj o' j: AdpdstupeClectur®d, Y(tsB Odalz, f 54 iz sozf YO irC &  yd ¢ d
st B0, telf

Aut orul pertiiedwdaezrti ht @r pret are componistickt a tex
poem din ciclul vocas i mf oni ¢ pentr u AbAgrri tso nu nde GhevadieL@iasdou. +
Scopul articolul ui ¢ on spedifice’ ale sirdeget mukidplwiert éARoem Rapr t r L sttt u
Qi anume, “n caracterizarea genurilor poetice &i mu z i
sintactice, a specificului de intonaMemdameallzciucwa |l £ a t e
cuvont ul poetic a compozitorul ui este valorificatt di

apreci at depapret epmeniweii € ksetmpliustdec er egaa®iza @it 80 0" N muzi
secolului XX. 3
Cuvinte-cheie AApr ~— s u n 6h.Cicbant,poezie, &iglul vocasimfonic, poem, rap

The author considers the peculiarities of the interpretation of the poetic text in the music of one of
the poems of the vocal and symphonic cycle for baritone and orchéstpar — s une Lectureodo by
Ciobanu. The purpose of the article is to revea #pecific features of the musical and poetic synthesis
achieved by the composer in thRapPoeno: in the description of the genre basis of the poetic and musical
works, their figurative content, the correlation of their syntax, the specific musicahiitorof the poetic
text, the role of the orchestra. The composer's method of working with a word is evaluated from the novelty
standpoint, and the final artistic result is determined from the position of its stylistic affiliation as a musical
exempleof the "third direction’ in the music of the 20century.

KeywordsAAp r ~ s u mgGh.ICiebarupaetey, vocalsymphonic cycle, poemap

sERf LM OV keOClktsas0O foilkdujMSsets diissys
d W sded Ud MC sz { tc efQfipj BQ Isdm{ddo Gds»iivls ¢ OC Jjets ¢ jte] ot
odHO dMSkMmmiss. RrRBjjl LdOUjddj doj Ibtdi.Ctc Msf
MydydWvdud M€dd ftedj s Pc iz L S dsis « deD tzf] ) Oz v el f Is o3,
Bj ZsHdSd, WOCkktdes) tagsh jdzd Hbdis Hintp & 0w L dydw
CoRf L dlseO. [yils Brils! MmsefOHjddi df foLdyd?,
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slsted y@dedizj . tcOB SIS LOC dz¢ yoOibsfmw o dJqLH 3] zddij Bhtse 5
Yyj azsg il dip s5¢ Odgdap sdzd uj M 565 Syl diO sHsEs dmes@stdsciis
Lecture| ¥y 5B Odzlz, tcOMmMmdstslste ] dzdlzse s MC oL ! ftodL Bz dztse O
BOdd W j Misdtelze s i ls d SR BL LS.

] C Ody UMDz dztsdz d cipd 3 tsdePdzi fdAlss o3 Iso tsteyd Mise §
tdmfzeddtd [ditse O { toO0H@ddORnls I sdzeHsidday dS d -
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sMdtso @ L Od di3flse o OBt s 0K Isdz9Edsj df) dzO fislOR Kt Oy
L OedzOa d d ftosdLojH]jddWw d tsB tcj dzts OCOHJBIYJ ME 28
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BzL " COdz dzr R fMtej HMise , ftedmkzh da~ CdzOmmdyj MSdds s
NOdetesor &3 6 jdei LdMBsdz (9o 5C Odz? dzOv  ts1 RZO) OC OH J &3d yJ f
d Mmd iy BedR sttt jimbtc) d WdJdCMdse Odeds’ d3 datslsdz’ d3 Isj ¢ Ml
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Muzict de camert

UNELE REFERI NHE ARWARTETULGIR.1 PENITRU
INSTRUMENTE CU COARDEDE GHEORGHE NEAGA

SOME ANALYTICAL REFERENCES IN GHEORGHE NEAGA'QUARTET No.1 FOR
STRING INSTRUMENTS

NATALIA CHICIUC ,
doctorandt, |l ector ,
Academia de Muzi ct, Teatru Hi Arte

CZU 785.74(478)

Dintretoateopusir i | e semnate de Gheorghe Neaga Oi dedi cat
instrumente cu coardeo poate fi considerat o mostrt r
camer al e. -oOAppeuwut oadnkt r ~ n cvartetrdevinegdetermihant gentru activitatea
compozitorilor, acesta reprezintt o cumulare a reali:
atunci. Dedi este conceputt miniatudsrdoyt cviedwi a ciomls|
violonceld conWwi ne un &ir de imagini al e chLtumocaracter of unzi me
complex desftdurat “ntne aldi [Mé acln dindteyir oft @rsicc  dCwna dsrtirpuacrt
car e pr edounAlago, nivdulcpoont r ast ul ui dintre cele patru pktr
canoni c, iar unitarietatea caracteristi ctunediiacl i cit t Wi
dout di mensigener ri mde est adi Wi i Indmpre aodpua dimengjueen ul u i d e
este determinatt de tematism Oi de valorificarea ace
|l egate de forma variantict.

Cuvinte-cheie repertoriy, cvartet ciclu sonatesimfonics i nt e z £

Among all Gheorghe Neagajsiartet opuses, Quartet Nofdr string instrumentsan be considered
a sample for the autochthonous repertoire of chamber ensembles. It appeared at a time when the genre of
quartet became determinant for t he ofbaththe authoré s wor k,
previous achievements in his composition activity. Although it is designed as a miniature, the quartet
dedicated to a classical structude two violins, viola and cello, contains a series of images whose complex
multilateral characteris shown between the lyrical and grotesque. In a classic quadripartite sonata
symphonic cycle, the structure which is dominated by the Altegnpo, the contrast between the four parts
tends to be considered a canonical one, and the unitary cyclicalréestwone by the author through the
juxtaposition of two dimensions. The first would be generated by its own quartet genre traditions, while the
second dimension is determined by thematism and its usage according to some principles derived from
folklore and related to the variant form.

Keywords repertoire quartet sonata symphonicycle synthesis

Al Lturi de diversele combi na'Hi i i nstrument al
ma i mare atrac™Hi e pentru c o eogardez[l, pl8ifiAstfelscovi et i ci
excep'™Hi a uruir epergtuar ioplusi nstrument al de camer t
Hr de crea’Hii dedicate anume cvarit eaawdstiea eacome
ntreaga anptoizvittoatud uaecthaddtes®edwariett™Hi |l e de
coarde (suitt, ciclu de piese, cvartet) care au
'Aceastt traducere, precum 'Hi ur mbktoarele, ne apar Hin
2Este vorbadespi@v ar tpatrtup ¥ m@int ru fl aut, vi(1e8x t, violoncel &i p
SCronol ogia apari Hi ei | u Swu ipernird evartet pdeecoardgl965) Cvaaeatut e t de c

nr.1 pentru instrumente cu coard@971), Patru piese pentru cvartet de coar(e977), Case piese gntru
cvartet de coardg1979), Cvartetul nr.2 pentru instrumente cu coarde 1 9 7 Lyartetdli nr.3 pentru
instrumente cu coard@003).
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doar experimenteazt " n domeni ul c ompb o Hii Hioeii ,gi o
Ci Hi extinde considerabil capacitbt™H |l e acestu
artistedco [2, p.

Dintre toate | ucr it Cvattetul nr.lpgnteurinstaumenta tuucoardé n ¢ a u
este compozctHhsai cemrgthi adeé chbLtre t oHi muzicieni
repertoriul autohton al ansambl uril or camer al e
acelaHi timp, a tins spre o popersacdhti mbna rcear en ccvaa
devine determinant pentru activitatea compozitorilor [3641611] 8 scr i st “n 197:
interpretatt pentru prima datt "~ n acel aHi an
reprezintt o cumul areea aomeahi stiickbora "anntacui vl
Acompunerea unui cvartet de coarde presupune u
doar patru voci reprezintt o esen™ML a muzici.i
cizelareamateriau |l ui sonor po©nt | a esen™tb, di ®6.o0l o de ¢

Cn plus, l ucrarea se raporteazt | a ani.i "'70
i e Hiri prin generalizbri f o ar toemelosalui gapular, prini n t r
tendinHe spre descttuHarea deplinkt a mijloacel
creative semnii2fli c ateiHie 0c o[n&c,eput £t miniatural, (o
clasiced dout vi owiolgnceldicod nt™Hi 'Hhie un Hir de i magi ni al
redatubn “cnatrracter multil ater al desf tHurat "~ n cel
psi hol ogi zat Hi grotesc. Acest fapt aitees t Hi de
bogt™i a fanteziei creat]loar@m,afebtmpanpni adt wll yi clo
probeazt op™H unile prin exploatarea mai mult s
ma i conci se, a posibiNVitL™H iorti mbradieceédi ar soc
di nami ce Hi temporal e, i ar nu “n ul ti mul r ©nd,
cvartet.

Cnd rstructurt cl-simfonic evaddpartibcalcd ud ston as wr pri nz!
compuwerea mai multor suite instrumentale [62B]6 " n car e pr aldbegro(p.ta t e mp o
0 Allegro moderatpp. a Ikai TAllegro bruscop. a IV-ad Allegro), nivelul contrastului dintre
cele patru ptr Hi tinde a dtiatceoan sd alrea att e ruinsutli cck
asiguratt de autor prin intermediul juxtapuner |
propri.i genul ui de <cvartet, drept mbrturi e
exteri oarre, adoentptarsHiull o el aborarea motivict ac
tilizate, “n timp ce a doua dimensiune este ¢
upt careva principidi proveniteo60iin folclor 'Hi

Prima partea cvartetuluid Allegro moderat®d comportt o func™™i e domi
clului. Aspectul psi hol ogi zat al dramaturgi ei
nH nut muzi cal compl ex “~,n ’‘brazian tudrdd ovwdlublr met rcd
l or trei comparti ment ed sEXppoozti 'HhleserTwraat aaee
di vidual e. Cn fond, procesul evol u™Hi ei cupr.i
me principgdhtbtetHimseoundiarée prin caracterul I
sesc, temel e sunt expuse tot uHi di ferit sul
sambl bErii el ementel or ritmice, al facturi.i Hi
Debutulame | or t eme se gbtseHte dupt cO©te o mbsur
(TPV C-dur/ TST F-dur) , ritmic (mi Hcare pe Haisprezeci mi
omof ont. Expunerea | iniilor melodice éd&BHie real

o C

D QO ~+ T 0O OO0
S mMr+~o > od® o —

“Cn textul ce urmeazt tT@Ha cperai rdAemipnBddiarwa  f i notatt p
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unui ostinat oflS[he.B3o dint0sp.54, cnetBs2.2l5 O rdd f emrternéHi tee me

di stinge |l a nivelele -setwmi cgeHiatimelLodioatr apsee v
insuflatt de profil ul ma i mult sau mai pu’Hi n de
val or i i ad® PMLt riimmpec({ em "Hbc ag g eHiatstaldeur i prepond
formule ritmice constitdRte Cdinpldai, sprnezteicmpni c éF
secunde nu poate fi fragmentatt, repredent ©nd c
formul adh Vvnopantel ului " n st226]8lest emenlodri viae &t FHd
cele trei faze evolutive ale acesteia [73p. ML B8] 1 care se vor gtsi S egme
variere “"n cadrul compartimentului dezvoltbtrii

De Hi tehnirda oersamatumztaspect comun “ntregid.i
abordeazt uneori sonor i TPe'sHit ei rcdkeiac actaoraer ec udper | ;allei |
tratare mai i ntenst, l'inia melodict of ereil red a’'l n ey
ptr "Hi ale c¥armesulRbli Fédr mpl.att patedtielmi "n baz:
bemol/re bemol/dod speci fi cul acesteia constt “nre,dubl a p
ob™i nutt "~ n urma f or mwleei[ 9rho daaplter ud rbo mant i Eraitmea ~jnt
XX prin muzica | ui Bart - k. Or , procedeul oscil a’l
sensul perceperi. conH nutul ui ideati c, astf el
trepteial-a fuzioneazt cu o0 vagt reprezentare a capu
acel a'Hi timp “n direc ™i o amause ,dicvtetrrse taitree didi fo
mel odi ce, aceastt celult carecomstdept @éle’Hteenei ot
tematice dupt principiului varianti c, iar “nain
ptr H, se gbtseHte iTtercalatt " n cele trei faze

Structura ptr Hii (vezi SchemamlLjurisufrepeati
un t ot “ntreg, al e ctrui sec H ontri sunt ma i r
continuitk™i.i aproape permanente a expuneri.i m
stabilite hotare exaBumei . nCneacempastenmentctel &i m:
gtsesc “"ntre con'Hi nut ul temel or expozitive Hi a
reprizei. lar dact “n pri mul caz fuziuomema este
de |l egtturt “"ntre cele dout componente ideati ce
contopirea a dout compartimente tradi ™Hi onal dest

Schema 1
Compartimente Expozi Wi e Tratare Repri z
Sec ™M un TP  Punte TS | Concluzie TP/ITS Cod
Numbr de 18 6 18 4 33 14 5

Plan tonal C Y F ~> CIF C

AHadar , etapel e dezvol ttridi cel or dout t eme
sec™Hi onat t. lar din punctul “n care ‘smaisrntaeda | et
cifrei 10) poate fi urmbritt o ultimk fazt a tr
temele dublate “n octavi sunt prezentate o0 sigur
“n compartimentul pespoZintiow) i Hdbtpar Ritaluc®kx scri
acel aHi pl an tonal @& ucnondlditnaultiuur iilnopro rdtiann te xcpaorzei "HKi
f or mei tradi "H dmaltel mpe ceonlaitnti,i | e mel odi ce al e
"maci Hare (vezi TPSamdma cl)m mAast fmola,l TS8evinmea | i ri ¢,
i ntenst, tsrean snf ocerxnt@ nadnua "Hi i i mpul sive &phre o “nru

54



STUDIUL ARTELORDCUL TUROL OGI E: i stori e, t eonrjl,@0l7 pr acti

Schema 2
Temb/ 1l inie mel TS TP
vla, vic vinl, vin i
Temb/ acompani ame TP TS
vinl, vinll vla, vic
Aceatseaikni ckt a reampl astridi conduce |l a obsel
principid.i de dezvoltare |liniart, car e, de al tf
unei armoni i di sonant e Hi dur e dpredomipat stritira d e v e
omof ont, “"n celelalte dout compartimente al e
tehnicile imitative, astf el "nc©td ptementecuane
celula generatoadeunh dkpasse hocf@ukknan "~ ncercti
trattktrii, iar “n repriza for mei procedeul i nve
contrastante THi a straturilor. Punctuli8 cul min
reprezintt un sumar al tehnicilor eviden™i at e
el ementel or component e, "mbintrile orizontale
acestor a, dubl area " n octavti et c.
C ninffinal, prima prte aCvartetuluis f ©r He Ht e prin acce&€miluar ea t
pe fundalul formulei ostinato as ale ctrui durate codmpwlaente d
val oarea de Hai sprezecime spre cea deNmaga £t ~nt
se aliazt I a Hirul de trattbri ma i mult sau mai
unor princiopidi canonice de organizare morfolog
profund, al e ctrui dezwadlet tarsii gme L n tcroenrtuipntuei t 'Hit
compartimente Hi sec’™i uni
Partea a doua Cvartetului 8 Allegro bruscod compor t t un pr onun H
scherzandoHi propune noi i magi ni muzical e. Dout (-
certitudneue |l e contrastante “n baza observa'Hi-i | or as
mel odi c, Hi , nu “n ultinutoatosmdt r at astter udit fue ri ii 1
i maginar act cu dout tabl oudrain,HiI Gj26¢.a mze Hiu nmo ri fm
conH nutul ui ma i poate fi studiatt THi dupt | e
p.24] , cea mai indicatt este aprecierea acestui
di stinctrei:paor tfiotrtmtc oamp | ext, o 6Tlugt 'Hi o codt <co
Schema 3
Compartimente Formkt tripart Fugt Codt
A B AB
Sec ™ uni
a+ag+a’ b+b*
Numkr de m 49 33 21 30 32
Plan tonal C C C~> Cleslflcis C

Primul compar-0imenmti gibtisparfintkt compl ext cu
"mbinarea a dout teme rel aschereunplueedunveaHpageo!
Rostakovi ci sau din temeilP@kofiey [6,p D@ &t 0 aHie dHe ali als:
provenitt din cOhtekRUp6d89 puwcluarunredse i nt ona'Hii
mel odi a M™Mbiico@mpR2eB] . Liniile mel odi ce Hi forr

55



STUDIUL ARTELORDCUL TUROL OGI E: i stori e, t eonrjl, @017 pr acti c

compozitor samnur i’ n” msntb’Hiltee cde ostinarea unor co

undeci me) 'Hi suportt o intenst cromati zar e 'Hi tr
patru instrumenAldBs unetmep ree dsiescpdisueni’lnocrt di n momen:
desf Lt Hurare facturalt conform diferitor principi

Cn aceastt ordine de idei, Gheorghe Neaga
abordktrii unei sasivuil t wrail opolfiifcamiizatoe i zmnsal e a
imitaHiile simple ori dubl e prezente “"n aproape
retrogradt “nckt " n pri 2] el 0P Azxie’disit ad Il tige meiHt
“"ntre dout trastri directe, ul ti ma fdgiestal expust
alcttuitt din cOteva variante de “~mbinktri a coOt
contrar. COt eva exemplile22e24,8@3vie nt ' en scea ree rscee o b'sre rn
o trasare antitetict simultant, dupt care una in

AceeaHi tehnict este pmBgblb)at t nHicarre feorrinud cee
mel odice a temei T este pcamurtapusdi mn ceolnédnernutt uli
ptr "Hi i a doua. -Wsuif ety defgi ¢emndHi | eubodna@buct arept
unui event ual pl an s e cad pdfi aagumeatater maicaieseprinirévensed r uct ur
primelor te i mLsuri sub diferit ea®acastea aurfdstereprodusercu d a c t
exact iBivaatrd,er'erm este una consistentt&t, rt mon ©nd i
glissandeu | ui . Cn tumul tul c ul mi nleanentevnoi aau readusp dim puner i
conHi nuturile precedente ale lucrtrii, pare ab
generatoare din prima parte “n partida violei (
vocipeTPa f or mei de sonat t.

Strctura tripartitkt a primului compartiment al
formul el e ostAHBdHie t'ont «dd mm"HicwomiHienmut uri |l e acestor .
expuneri, princiopid.@ Hi trdattmuil ui Dputapt fim"Hcar
staHi onarea finalt a material ul ui tematic ti mp
generatoare permite prevederea unei continutri
proprie tonalitate indidat. de s e mned €-dud/eesniold/ f-madii ecis-eoll. Anume
astfel se travalr ska@izlbe ac Ld o rap acretli neen t al ptr "Hi i
prezintt sub forma unei fugi pe patcrodu wmediodia tc
[7, p.1 9, mit188]. EXpéneregpizzicatone " ntreruptt “n caracterul |
conduce | a perceper ea c o0 npéetpatuun mdbilei ~ mu ziadalul "~ r© L s
trasarea temei este peé ealdocwrcit Lsu @il u e e mks uttie

Acel eaHi tehnici sunt ptstrate 'Hi “n cadrul (
a for mei tripartite anter i oar-eheie chsergatelp@parcuss. ~ N s U Me
Dupt prpoti poual ei straturilor, compozitorul S L
ur mkttoarele elemente: tema fugi.i din comparti mer
TPdin prima parte “n forma sa | Baagmparimerduluipt cum
triparti tcantamlel ppasriscai ¢cit ur & i mitati vi; celul a gen

pe care Gheorghe Neadh57 nsé et &HIHOhD dplesourdi ¢ ©t elvbal
schi mbtr i4d/ m¥ 7t ¥ to@nllgde dismante ostinate dihM 'HIB'Hi t emel e acest
sec’™H uni

Cntregul amal gam de con'Hi nutur.i "ncheie pri.i
celulei generatoar® re becar/do/re bemol | a f el cum sf ©r Hea THi form
arhitectosnti ceen<n altkserv©O©nd toat e componentel e U
altfel, ca o veritabilt codt, pot fi confirmate
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“"ntruc®©t acesta nu doar reitenbarzteTlappimdint el e
ptr Hh sau celula generatoare a acestei a.

Cn pl us, pentru a mai ami nti o datt despr
caracteristicilor unuirond® una di ntre schemele arhitectonice
Scherzeuriloro, trebui e de subliniat caracterul sinte
consider ar ea arceefsrteeni aAndurneeptdicvoedrtsi t at ea de i nt
poate fi determinatt din difecearid eGhceomrsg hdee r Mend i
unor elemente ritmicone | odi ce, teme, scriituri Hi forme ~ n.

Partea a trei® Andanted r eprezintt centrul l'irian al Ci
sordng aceasta decsevwa emeai attrmogifeelr tdec ©t pateti smu
al pLtr "Hii a doua. Cn plus, “n partiturt poate
melodiei [11, p1 7 0 ] “mbi nat cCu i nRnfactbii cark erechzno i | d@icted r
indirectt a scriituridi polifonice cu domeni ul I

Mor fol ogi c, “n cadrul 54ln,ei s tsrewccHi wrna ldaec oanuirc
"mparte oarecum “n dout comparti menteareafi ecar
anterioart, fie |l a cea ulterioart.

Schema 4

Compartimente Formt tripart

Sec ™Hi uni Int.+a+aq+al Fugato
Numbtr de mts 38 17
Plan tonal C C

Debut ul for mei tripartdefacopaat eatt eri cbhn™™Hnnasg
nduce | a considerarea fugi. dr ept @Gdpestsupl i me
alizat dupt patru mbisuri introducti ve, “n ca
ei i mitafHi ci pta tcamatee pancaemfuimgut @Ieemadmt mi c L
tida pri mei Vi or.i pare st fie " nsoHitt de u
"He . Cnst, la scurt timp, vocea Wiumteancel ul
copat t T8amipnrtientttie pdter 'Hi, " n care tendin™Ha i nt
Sub indica™i ippdp namind @ mied ioadp{ocakt ea f 9 e cc'ldi nusnii
ven'™i onal o stilizare iancunuuwsii vb opcretn, Adf sretrmi@inu
ervalelor aptrute “"n urma diferitelor pozi
l U Hi a t emei “n trei fTRdneprimagdita. Mai mut, pe marcirsnt © mp |
unt “cn@tCelvna tweari ante ale celul ei oRe3n e rnakt so. abr,e 9
16117, al e ctrei rel a'™i i str®©nse “ntre sunet e
con™Hi nutul ui

Dupt segdH mneare melodia suportt un traval.

) nw +~oT Cc T 0
< - O - ® 9 S ® O
5 = =

[2¢]
5 O —+ S

astf el i magi nea unei bocitoad é nd nalftaezran ad e anel
3/ 4Y5/4Y3k4 revine |l a expunerea omofonki violo
sincopatt a intervalelor de ter ™HL 'Hi sextt " n
“"ntre cele dout straturi al espaframeHrai deuat ar
compartimentului secund.

Odat t c ul'istessd ferop® Eliid r a 36) , "ncepe uncutradi H
debut ul direct ascendent al vocilor pe interva
l inie melodict relativ “"nruditt @u doaa, didmrs éxk
tema din capul finalul ui (dupt cumocentinuavea auzi
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fireascta lpaatcreaa vilbece a cvartetul ui. AHadar , C 0 My
statut strict iodieidoaM™M zatul cmuainadl "@a@asi gur it
“"n rela™H ile cu ptr Hile vecine. Anume "'n aceast:

tradi HHa pe o cale oarecum diferitht.
Partea Allegmalciomportt, dirne pdunacmatduer gvecde f unc ™Hi

“n cadrul 6cdi]Jc.l uAsutif el2, “pn. afara faptul ui ct repr
tematice din celelalteo mainHecnkirtit, natcseuarstt aHic oon sttotte
pregnante procede  'Hi tehnici componistice wutilizate de
principiul de variere a formulelor ritmieme | odi ce, tratarea polifonict i
temati ce, exploatarea mijloacel &r “~dce chaaezawdletrarl e
perpetuum mobiletc.

Toate acestea conduc | a acumul area unui vol u
spre sfOr Hit. De Hi remGne wunul psi hol ogi zat, ca
ptstrate diedepte HHi eepaétarea dansantt specific
simfonic. Il ar datoritt alterntridi concentrate
mi Hcare pune cumva “n eviden™L r aproultuir,e amaoHteearHi
genetic de la predecesorii familiei Neaga [111.66].

La f el ca Scherzeul mi cazwimpl exi tat ea 'Hi i bert a
provoact un anumit nivel de ambiguitateila Cn aces
care st poatt fi raportat cuprinsul tematic pr
tripartitt compbédkt oudeepol zhr glpPol pvari a™™Hi onal
dupt principiil e 2f4qr. npeb e ttbemi satreiavetsiungd te€ri, Schepma
5), problema devine wuna cu at Ot ma i di ficilt ¢
scriituridi polifons$eeo perpardersxpepvneeinH i pdae

Schema5
Compartimente Expozi Wi e Tratare Repriz/ Cod
Sec Hi u TP Punte TS TP | Punt| TS
(fugato) | (fugato) (fugato) e
Num de n 42 12 20 12 54 8 18 14
Plan tonal C Y F ~> C C C C

Tot uHi, “n cadr ul final ul ui pot fi sesizate

forme de sonat t, i ar dupt cum se Hi observi " n

ctrora evolueazt dr amat ur gi arilomBrimul diatte tacestea, af | Lt
"ndeplinin® fuepfH ai Mtet o prelungire dinamizatt
continuarea &este mdi fdarat Hi c ereil potda fics, | t iadirda md « o

compozitorul a folosit succesiv intereal e de secundt ‘Hi ter™Mt " n " nce
debut ul de fa™HtL se constituie “n baza unei cvar
gktsesc acel eaHi etape de evoluH e a melaedi ei , c a
[7,p.26, i8BLs. 1

Trasarea canonictkt a temei “n partidele tutur
intervale de <cvinte perfecte, este urmatt de ¢

contrastantt prinimiuteael wl .doddi bt fpgato fatharunnviocz a © b "H
0 aceastt sec™H une comportt o transparen™™L f act
individualt prin aspectul i7/l4) e a tAibci,a dcakrt rldi s rCir rHi
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oprietatea de a r eal i-al doilep fastogal dramatargiei formei dei nut u
naflT care sufovimedcaee, rintmi ct regul att Hi C (
Aparent Il i psi tT80 dad periaffetimice-nelddic se apropie de
tona™i il e c¢c©nt e cabDofanal6ppclP7lidaade cele ale meseuftttilonzata r

mul Wi and pamue sthttiaeel dentTPEHiL can tdinme do ny ale

“"ntrerutptd del wlaerii a% @ n e MESE Altfebspus, [GRieprghp Neaga
sistt pe dubla fazt a unui sunet ‘Hi pe sugest

Dupt cum se poate observa Hi -zisml cenduziei mt , C C
pseHdte, comparti ment ul ur mbtor est e, tot uHi,
cundar e. Ma i mul t , del i mitarea totalt a trat
moment ul expuneri.i pri mukepa deepwmehtttiemathnc
celelalte trei partide instrumentale este c
restr ©ns (doar 12 mbsuri), compartimentul
l odice diae,cekbkbutdaugehemat oar e Hi careva inte
Cn acest s#ns potat @t area@nmica i mportanHa une
r emira gsk si apogeul finalul ui . Cn schinsht, aonst
me i principale “n cadrul acesteia ofert sufi
eorghe Neaga a acordat o mare "~ nsemnhttate dr
nat t . Puternic modificatreepreelimmtdouwmt cti e mo sHir
gat o, Ci variate “ncercktri i mitative cu numd
incipal e, di n care | i pseHt e a doua fazt, Hi
pozi "Hi e,isecundare.azul t e me

Con™Hi nut ul i mitativ al codei aminteHte de ¢
blinia sonoritt™i Il e tonalittbk™i.i de bazt a | u
re se aflt “n acel aHicatri)mp Asn fgdzi "@hieodigfher |
crarea final alegraetxrtiicnks cduu pubn nuwilnikiBnwuhele dimra e r a | C
uze fiind scriitura polifoni&@éadmbt i Ht evborel e:
tenHi oe©Omd tshatafer ineditt a “"ntregul ui cupri
adi HHonal e de formk de sonatt.

Analiza acestui opus <certifict faptul ct A

noritate Hi posedOndadertgé hrHi g e ,t od vtdeat & a p aumii
presi vti, conc @8,tprlaft £ IHar nGledHaghe® Neaga, un
rdofonel or , a consumat “n creaHi d esad -urent'rnetgru
dru tirfaaei "Hinonuwduyl i novator . Aut or ul nu doar
umul ate timp de secol e, Ci |l e reevalueazt, [
trivitt 7 ®tureuldowec hsit,r aftwmrda me nt, edeneract.aOn o ni c ,
eastt relaH e vizeazt " ntreaga lucrare at ot |
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V. BELEAEV. STRING QUARTENO I: PITCH ORGANIZATION ANDITS INFLUENCE ON
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dhstezCydd. 1 LOCdzs yjdedd MW stz dzdtctso Odz 9" etsH B kB JH
B sLdyd sdedlzetsBIstc Py § ded W ) fjteo 52 -Od@fild)d orlgskipls o flz@de® dzO
drtsdtsedud M¢d ek daf Hzdas cusOgejstishs Sdpdiz]
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Cn articol este analizat speci ficul temati smul ui
iniWwialt formatt d-i mpdbstselbemente: campacvel repetitiywv
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prin secunde, c Ot HWierag, cweret iamaldeelter mden atti @i ;mlaund ¢ a
compus din dout ptrwi, conwine for me noi ale fact
nenormative, a imitaSieielOhtmiiieémusariohalnmedgdc tpicw @ D
aceast a, se stabilesc arcuri intonaWwional e, car e

construcwii. Cn “ncheierea articolului este formul a
muzickt a i deicompDeaaieentllioetha gr esi v al pri mei pLtr Wi K
psi hologict profuwvartketuldh. acest ui a

la finele
CuvintecheieV.Bel eaev, sonoritate iniwialt constructi v

ritm compozi Wi onal

This article examines the specifics of the comp
constructive consonance composed of two elements: a concise repetitiveimptils and conjugation of
the quints, conjoined by seconds, as well as vdstiohthe cluster type, which determined the dynamics of
the harmonic movement. Th&o-part quartet explores new structural forms, arising at the intersection of
the heterophony atypicaduplication andimitation, the compositional rhythm of alternatingti@e and
c¢resonatingé episodes. Additionally, intonation arc
harmony of the overall construction. Finally, a conclusion is formulated regarding the persuasiveness of the
embodiment in music of the basiompositional ide® reflection in the first part of an actively aggressive
beginning and its psychological profound comprehension at the conclusion of the quartet.

Keywords V.Beleaev, original constructive consonance, cluster, heterophamjtation,
polyostinato, compositional rhythm

vilstclzdzdzr 2 € o8Ot jAOY N Odz o f LftcawtsH sthtsdtcdd dzis ¢ B0 ¢
fitedsH theotsjdzdw deser i Hdzvw CBBRBIBLdLO Mtej HMIse
Misjfjded tIsts ftesdrLrojHuHjdedd +SEMYJjteddsj dzelsOdzt detsj o
fsmdzi Hs9 Ols j dz' dets AWK fisj fylsfdndg jsdztE sdgfisGetlz CIsdo dzr = dH § 2
d tOLeadlkdd Isj B30y ME¢tsets Ctdi3f dzj € MO, G Otdstsdaed Y4 f
tej OdzdL Oyd g 2 teOL dzr n d d sdf tse, sO¢ d o ML H Odz
Htc © 30O Isgpt®dedsd Is O.

stsyddzej dedJ MmMisAnksSHEBsStdOMIside = 5 Sjddfz d ~O0tOCIs
attaccal jtco Ow BTN MistcOY yYOMmls! ftej HMIsOo dzw(jls, 6 4fiIsB B2  Ct
Celsstes?2 COYH"2 1O HddOBd yd MEtsets dzOGdzj sOdzdw
or fsdzdgw s h dosd toj L sded stz BOMB drdd sy §j + dzj d3j dals' 0
d dzls ts dz0 y d ts dzdzlz & sfdetso Iz, ftoj Hjdz' des dzOC tsdad ydz d
tfdLtsuduyj MSd. ) WOClskte] o sBdZOHOjIs c¢jlsj tes? sdz
BOLdtelzj smw dz0 € zOMmlisj tcdztsd tog GtelafptS dgtfld . ¢ Jl tsasbcO,w  wygod
ftoddzj esdz MC oL des?2 W sted3r , teWH WOL Colbtttts? BlsicO)
OLodoOY Isj BOBduUJMEd2 1 dzj o3 dzls, tfdLrsudud m&d
tOL OB O 9O0jIsmw Mtej HMisoa OB dJRJIsOYyd sdedzs dzd ff € 5
CdzOMmls j todats? c OtodEtsded yj MEts?2 wMmdesear . [ dzv ealststes?2 YO
OtesC, O BOCY] SOt wjftedL ", L MPEINEILQ.2 HJ dzO

U d BOIs dEjdydd2j ¢, dL ZOcOPWBERIsG, dOusAdls dL s
(fjtcd Y jsdydsdedets] §tsolststej dadJ L adbkek tOf g HpshdgRH yaOusdz
fts CoddzsOMBicibCIRBRIdH dMMmtsdzd ez P 2 MEOYssS dO dBOdzE
tOL Stco Odzdz § § OkzL Od3d, HzB dzdtetseo Odzdz™ § o MmJj CkdzHiz,
nOlsdyudtse s e tsOdBddedes RA MtsjHddzj dzdj yYtejLor yo2
Coddzlstsar | M¢ OyY¢ dtc Ofp tslifsteiilze O tfiskiy j dff sf tew dBSGts Ho d ) J da
RZOdztsy j dedw ddzd ftsfmtcj HMlsotsdz RO MEdLRy fsoe . - BB EE
MiSkditer | d@lsdo ¢ Okfnfots dff te Wzdgtisdy), sO¢ d o BBWKONMN | d
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dqdzls j o Odz! dzsdBz tcOMlswy jded¥ HB fiCMmlsr, Mjfsddr, ¢l
siteydd d HOYJ fmjSkdHrT . I sistsw dzdzOw  fd3d dz0 d3j st O
s L so Ocdzd ] G@RL BAEBEOOdzZE N MY sSteBzdz o Bj dztsH d ug M
OlsdismW j tokz ofLBEYHJ dadzsG 5, ZOf oW ¥ j dzdzts G ts Isd ud ded v
fsmstswddets sz HobkzLobkzydesdisz, ddets yYjlb'tejrLobkzydsdtz ¢
fdzslsdz" | HdMMsdzOdzlsdz" § dzj dapr  dz9 tc £ fisdsdstsl 8 Is AW dd3dsH td g C
ftod dzsd telt7 1LOGUsdzs6yj dedj B zZsHdyj MSts2 WweOLr bk fjtoo 52
HodYjJdedd o HOtwlsdd olbtsttts?2, O Odzls, oMmlskzf OY sHdzs?2
ddzstsdzOyds o dzadydet® Miflsddzdz o Heot2desd3 ko j dzd yd ded d .

CCMfsLdydy Isj 3O duj Mehsas oLt dffvdisd MBRO IdrfsdiHs s O L
3i4; fiyy ; sd®; sj§118.,10fts Mmkisd, weodw jlsfqw d ff jteear o
sttdalstcOfmisdetsy Isj B3BOIsdud MS s 5B toi@h) B oCedaeflo tdrtc Ifftsjotd 0252 i
Bsls d ds fp dzZOydlsj dz' dz' o3 dzj destc 3OIsd o dzr 3 o j dzd ud dzd § o3
MddeS sf Jtetso Odadzts?2 f 2dzr MOYydd HIMMsdOdzls dzs? ¢ Oted3tsdzd d
fjtcotsdzOyOdz’ dz" 7  dzj Bj delstse d HtesHBdyjdts o Is. 22, ¢
d dzls sdzOydq w ) fwisid rasddsc-tizts d3 j jd3j IsdpO dztsfj C ZdzH ts0 15§ L C
stcOdemW stecdidteclzj Isqw o otmMiotsHWh ks Btsd "k Mjflsddikz. s
COCs® B ted Sl j dhdelzjlsmw dgj sBr YydesMmlss 6 jj WOCIskzd
Bslsde dddlsdtelzjlsmw o tBlcOP gdafdze feefts detlz® YBEzts Qo dzr H
HOdzts ® HotB2detsds zo j dzd yj ded dd o oL By ¢ & j dgv iz G S Iz s jo theH 5 4
olstets? tdMmMfsmlsy E Od O, oMmlskzfOsh j2 o dJddalsjtco Odz
RZOYoOdzs tsfdetso detsets diBsls O] 99 ' HoV digjsdlgs H b af M dzdfiag fdzds O3 H
odtdztsdeyj dzd 3y Jj, HtesHdzj o Osh j2 HOM|j &BzL" COd dzzs 3"
Yjlso jtedesds d3j dz' " jdzedd, HEZBdZJtekzw o Btd hk¥ Mmjflsd ik

[Mstetsls O d f dztsls dztsfiyls ¢ G dzO o dzts ¢ tis to jloog defy Qe gt € 56
CEdz 3 dzO Y d tsaimiissjls ' 5j Ry SR Q g ' ff(Slsi.y2 3¢ § dzlz Istaccafo,d d i ts dzdzj ¢
CzOMmisjtedz" @3 HEzB dZdtetso Oz iz ¢ dzhiiJ@APdEH C BB L dzd C Oj Is H ¢
WOCIskztedz 2 Mdzts dgbitoPfipty daty telelfg ¢ =20V tc O ¢ d3j dzla G5 dzdotd Izt & dzdgw ¥ h
WEdCyde . [t BteeOddL Oydw o' f sdzdzj dzO 9 j ' BO sted ¢ d
Mj SkdzHtso ™ j Bslsdor b ftewdsds d GBOh jdedesds o dH
dL sy jddj d3 BSHdslsdfd d&dd " jMmlsdOn yolsr ddd Hdzdlsj dz/ dzts
kBslsdozf fldteseo Odr o MjCydd M twOLd i3 Ssd ) Mise s
LozCso; Oz4,09 iRz SIB o d BdEdeyjldzdH Odzdzs d3 Mdzz yOJ Oolst
dMfsdz! LS9 0Odz 9 COYHEBS2 B dZzsHdyjMEts?2 dzdddd fHtoddzydt
f tsdzd tsfyls d da@Ixfdyty coesf v Bdets ¢ sy d mdzj dadz’ j O¢CyJ dzlsdz § f j tc
chjdzimlswhdle LokC o2 Wdzjte, dzj 5y dHOdzdets tsfyls ©dzO 9o dz(

[ &z ol 1 O0fiD8)cOt GO Gdztt stcdBdizd yj MS 5§ L
CotedL sdgsOdzd d 5 o jtelsdSOdzdls 1icft jeldxfdadiotoididsiO dzyf s off It
SHjd d@ 7 LokStse d, o MmewiLd M {kdd, tejd jWdsj o
qRdIsdtelzj &5" 7 o BddJLSCES?2 tjcdhmbesots? Ltdi &t o
Il sLtcOMsOjls OdBBdlskzf i dzcHd Ui MSdOdN dOE B ®BGBH OOV ISl
0 dqdzlsj tco Odz! desd3dz tOMmilsw ) j dzd ¢ @BiyHE MmMtsMmjHdddizd dsisc
fsmistswdzdzts o Hjtey do O Isfyw C dzOMmlIsj tedz" | HB dzdtetse € d,
LozyOdedw. skdz? c3ddzOyddedzr 2 Bsd3j dzls (Is. 32)cslsdzy Wi dz
Isj BOIsdL BO (Is. 15) , HOdzdzsGts © Hot2dzsd3 kzo j dzd ud dzd d
CzOMm jtoedesets ff d&zOMIsO, ddi3dlsdtetseo Odzdetsets © Ho kzn ¢ sdzts ydat
o fWvdktsd odHj. JIsHsBdS fjtotsdz {Ofk LHjMm sfw
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EyoOfmlsded ¢ s OdzifOdzB dzw .
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H d dzO di3d Y dzts § 20 G dzj Is Odzd 4 B h dets 2 Octej MMd o dzts 2 L odzg
o f jfsdeilpse s f solststejdzdWw SlsHjdzl dgfr = LeakSBsO © dgj 26 d
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LokCd CtdBdddtelzs smw § 6-2-FAp2ad,d-El .f j HeuFzdO Yy gMis dy J
Bsh dzts 2 ZH Ot dzts 2 Cdz 3 d2Oydd fHtesdmrtsHdl tjL ¢ Ow
sCf d HddOBdyj MSd2 MmMasd. | Misdsstedsts dis ol Qoess jdiy Qigls |
d M ts dzdzvajcozpatgicellg dzO0 CtcOIs¢ d 2 Bsdzj dzgls f swW o dzv jIsfyw tc
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l Mistcj ydgis dzg & [lisdaddpe s o fMmj - § Otelsdw A, 20 W tsdzj
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d3d H dzj dzdzkz ¥ so QOlNjsls O, ootsHY fdzzh Olsj dzj 2 b Ol BsMW j t
4 yodz dzr =, f stots?2 fisdas®k ] bOY) fEJd2MisBEOHOSC Is ] tc. F
dzdtedyi MSdj dzOd3j delstsL de' §j ddelstsdzOydd ftsdzzyoOsls ¢ dzkz
sfkh jMmlsedzw jlsipw o Htetsyj M ©WOLo jtlsr 9 Oded™ Istej n (
Slsdzj Yyj des sCOLtsdz Cdz¥ yjots?2 daigsdetsiz®©dg@lsfd oComstaly dar edfzj dfc
Hdzd Isj dz' desfilsj 2 .

1 Oyodzs ff jtco W2 18PL sz y®]l MY tWwHSR Mtse j dadzets
f sHOj Isfw OW¥WjClsdtetso Odes ( f sdztse  dzgdzOW dsls©® ) He
(ddMmrsHwWh OWw fmjCEdHO) §HOJIsMY tof®n B "H]dE, s MS@®S B
MCtedf Sd OCyjddsdubkjls dzj d2OYOdz dg" 2 LokC dBslsde O,
ootsHdl jets tOds hj, dzj Y Jdzd Bdz ftesLokzydls o sy
Czsmtso : tedMf sMis© MisOdztse dlsmw i tctsy & ) loftoils s ez@yY d & C
tedlsdsdyj M¢d wetsMmistew jls jj, O odBdztsdzyj dz L Oo j toh
BOtC Otcsdzdz! desets Isdf O (of jteor j fswodoh kzs fiqw ) Is
ftosdsj yestsyde 2 MC&ZOH &jyHEZ cEjbjtesWisddj2 dd ddoidlsor

] sHEsB dgtsj W o dzjodad] jls Mt to tff) dpglsy GeOys/tdssizgzts 8 f ifyls tots j dzc
fjteoOW MCWHFLP, OchbBBS)] Bosyds kOClstss Ok! ¢OC

cOmMMisswddd GHdks2 otf! Bs2, EHj CodshMO o dOyodj
dBdlsOydd, O HOdzjj odetie6 ydItcsdmMBsadB wHGienhEd dzO
fesfsmis', ftod {3 BIStsdBdsOydy Bslsdes O Od? O

o j dzd uj da6eN67). 3, f.

I btjl! j& dBJlsOydsddsi §f SBeO s offEdaftFoy © O dz!lds
LOB COsh jds §jedREdY § Qo klste®R 4 dzOYOdz dzr 2 Bslsgdo o
o fwdsds Hoadyjddd MseadihoOjlsmy M Httkedd Jjet
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Lokyohdds £ fjtcots?2 MCtedfCd. 1iMEitdz €8 HOMZjj (.1
MddzC s Jtetso Odzdz” 2 o s B3ty ddid B fuPmdsdydsts o ko j dzd
E Odz kO. | LOCds yjddj BdSSO (. 130) dhmftd L]l
2O ttOmMmlstswdaddd BHs2 M jMlsdzOHYyOIlss?2, OdzOdzse dydz 2
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ddzdlsOydesdzdzs?  CtsdzlstcOMmisdzs? W OCIskztes? .
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SI NTEZI ASUP RAOLKFPENTRENAI, FLAUT, CLARINET,
PERCUHI E PIE BIERNGT U RORQRCA

ANNOTATION ON THE COMPOSITIONFOLK, FOR FLUTE, CLARINET, PERCUSSION,
AND PI ANO BY SERGI U RORCA

SERGIUROR GA
doctor, lector universitar,
Academia de Muzi ct, Teatru Hi Arte

CZU 785.7(478)

I ndi ferent de evoluWwia muzici.i Qi ori coOt de depal
utem condGtientiza o per man e ddasdori sing neeeasiiateaede b atopd ol c | or
©nttoarea noi |l -@i pdéeivj réadseptOddislclomal. Dimuparictcda | £ aut er
edere structural, poesat Fodkceest &i akckeiubsecWdunirr
i ori si O excursie. ConWwinut ul lucr brii Ai temel e mi
romGnesc. Prima secWwiune, "~ n cabBtet ustet,r emar
treasct, Hoeg ts uec Bhaatatt dd sCéad eirunea medi ant,
i primate “n contextul tabloul ui ptdurii Oi
e i za. Li mbaj ul muzi cal " mb i mpbrana D® t i nt on
asemenea, te utilizat wun procedeu poB&4tfwtnk.c Idre Isiumi
mari, piesa Folk, “"ntruchipeazt coexistenWwa tradi Wi on

Cuvintecheie Fol k, tr adi Wi armanie, contentplare e mpor an ,

Regardless how music evolves and how far it dives into experimentation, one must acknowledge a
consistant revival of folk music. Composers frequently have the necessity to break up their pursuit of new
ideas and retun to the roods to the folk music. In terms of macrostructure, the composition Folk consists of
an introduction and three sections that altogether are meant to narrate a story, a journey. The music is a
mixture of allusions to various folk tunes and rhythms. The first seet t h a't contains refere
HorBtb t ut t, Hort Lbtutbkreasct, Hort de Banat, and Caier
with allusions to Doina and Hor t -eriita Mhe musit langhage second
combinesbdét traditional tunes and contemporary harmonies.
and Batwtt that recal | a polyphonic procedure. Over
percussion, and piano, represents the coexistance ofatidianal and the contemporary.

Keywords Folk, traditional, contemporary, harmony, contemplative

LucrareaFolk a f os't scrist |l a sfO©r Hi tul anul ui 20:
reputatul ui profesor Hi interpret Rodney Gar ne
ansamblulColcannondi n car e face parte. Componen™a i nstr
instument el e ce fac parte din ace6t alnsraBiabdtuul n’an
cl arinetul bas, vi brafonul , talgerel e, cuti u'Hel
pentru patru interpre'Hi ,andambpaoaatmai fil ar gt e Cmr ecte
selectarea instrumentelor de percu'Hi e, a fost 0]
l uecrtrii. Spr e exempl u, cuti u'Hel e de | emn, cu
mer sul icaalluldudtusHar itie, cuvi nt e, “"nceput ul drumul ui
de | emn, al Ltturi de talger e, au f ost utili zat
contemplative a tabl oul ui ptduol bgi ek, ddeadt &c @

calendarului chinezesc, anul 2012 a fost anul calului, fapt care a servit drept simbol ideatic al
crea’H ei

Din punct de vedere muzicdiplke st e o creaHi e ilustrativkt, <ca
mai multe genuri al muzci popul ar eo, mealmadredat eal urztirvt THi sinte
este reprezentat de con'Hi nut ul mel odi c, i ar cor
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diversitatea timbralt realizatt prc¢ umAdlkesteer medi
constitawiitikt dochuacere, o sec H une cu rol expozi
sec™H une cu rol de reprizt.
Tabel 1
Introducere Sec™Hi unea Sec™Hi-anea SecHi-anea
Con moto Con moto Misterioso Tempo |
m.1 m. 9i 63 m. 641 90 m. 911 136
(rol expozi "Hi (partea medie) (recapitulare, centrul tonal
0 F) i G)
Tema 16 m.9i 16 Tema 40 m.64i 78 Tema 16 m. 91198
(aluzie l1aB r @ uBanat) (tabl oul p £ g (aluzie laB r @ uBanat)
Tr an a)io H. B 20 Doi,nt Tr anzio’d. 29 1Q2a |
Tema 20 m.21i28 Tema 20 m.103 110
(@luzielaHo rBtL t)Jut £ | " n "~ nc h7edi,e rsg (aluzielaHo kBt t)u t £
Suprapunerea T1+T@ motivu | i ni "Hi a| Juxtap. TI+T® m. 111
m. 29i 36 0 Br ©m augme| 118
Tr an atbjHime37i 42 Tema 55 m.79 90 Tranzi "Binelld a
Tema 3 (A+A1)d m.43i58 (aluzielaHo r Lt 124
(A 0 aluzie laHora mare Tema 3 (A+A1)d m. 125
Ltuttreasct 136
Al19d aluzielaCa i) er (A & aluzie laHora
Tr an D)id hin. 59 68 Ltuttreasct
Al1d aluzielaCa i) er
Structura tripartitkt a acestei lucr Lri este
Hi al trtsurii, prin intermediul sonor i tk™ii C
este a cO©te 3+3+2 o0pbrn @in Baitht. ClarinetulnBas fpétde o paitet, mu |
accentueazt aceasta diviziune ritmict, iar pe
construc™i ei Diviziunea 3+3+2 este iart™Hi pre
mtsuri dalceriint,r e suprapun cele dout fraze muz
cu cele trei fraze ale clarinetul ui bas a cOte
Exemplul 1
2 4 l L 1 1
ot —— 7 e — eiA T A
LR EEEEEEEE EEERE
p . - .
ﬁna- - 1 > - 1 . - - 3 '
.@‘gllggll 2 - ! L} 2 - ! - f - + i T
2 - - - - - - - -
8
m 8 - - - - - - = =
w R
‘}I}‘n ‘Jh a ‘Ik‘ a hn |‘J\J ‘JhJ » Kl-h- ‘J\A
h%l'c'l ‘._LJ"' ""J‘ Ei(!’u cp'c' L:J'—' ]’ "'U :-U"'
mf — o
 —— i—— o A ——
agl.‘il “L > 4;’1.‘__?“
i m f
/s ==
= P T—F
O astfel de diviziune structuralt se regts
parcu s u | unei t e me, fie par H al Cn general, di v
caracteristickt muzici.i din spa’H ul romOnesc.
ger mant ‘Hi a fost | a ncepdayv ep@eiHdnas. &t r de evrei,
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Un alt exemplu de suprapunere, de aceastti dat
“n cifra 1, este prezentatt ini H al la flautul 4
registrul medi u. Ul t er icamerfac alizie B¢ i@dH carBtB t sustic e st e d-
suprapuse. Tema 1 este expust | a nai “n registr
medi u. O astfel de suprapunere tematict amint e Ht
intermediular i eri i timbrale Hi de registru.
Exemplul 2
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Totodat t, "n aceastt expunere simultant, fioe
ritmice, unde Tema 1 este “"nsoHi tt de divi zi une:
2, de ritmul sincopat la pian.

Tranzi H ile dintre expunerile tematice repett
nd rmani ert de acumul ar e 'Hi di saiHp.&ninmal elamenbe | or dou
Mm17720), realizeazt trecerreaude Isau pTreamau nle rcetat rtee il
3, acestuia i bgme37dRitull terément diupt etkoprbner ea -

Ltut £ rHoasdeirn ci frel e b4 Hndbyi eatameneal i zeazt tr e
medie (M59i 63).
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Cn contrast cu primele dout t eme, Tema 3 ' n
mi nor, caracteristic primelor dout teme, este
n compartimentul Ao c anditiutiUch ialex=lansent taistinctv) este | a
schimbarea diviziunii ritmice "n 2+2+2+2 optim
este “nlocuitt cu 4/ 4. Cn cadrul aceHotagle di vi z
Banat unde prima optime estegea t £ de a doua scurtt. Prin ur ma
aspectul ui mel odi c, cat 'Hi cel ui ritmic.

Exemplul 4
4]
== =———cs =

ClL |i5—==

i . . . . .
— .::A‘;;:gi:_ F*},:‘__iz_i_‘nr:{'_:i._;’i::”‘:;g_ 'Aqr: F:“.‘ .F" .i‘{.Z;i:'* 5

Pian v 7’7}5/‘ 1/ l) P Y V P V ')k
.I)’:Vél i 1 lr_¥ ) I— } ) S—
A A F 2 P ww — —

A doua parte a Temei 3, Al, este de naturt
mel odic de “"nch®20)lereTat pdatHi,i a&Ace(snt.a realizeaz
trecerea | a compartimentul ur mckt or .

Elementul central al acestai c r £ r i este secH unea medi e, C
tabl oul ptdurii. Cn acest scop, sunt utilizate

Tabel 2

Element ilustrativ: Instrument: Caracteristici:
FoHnet ul frunzel gTal ger ul Zbe™Me moi , sunet e
COnt ul ptstril or |Pian registru acut, replici scurte cu

treizecidoimi
Sunet ul ciocktnitgCutiu™Hel e |vari et b Hi ritmice
AluzielaDoi nt Flaut registrul grav, s
Clopote din depktr| Vibrafon interpretare cu
rart

Ef ectele sonore precum: motivele scurte cu
cOntarea ptstrilor, jocul ritmic al cuti u'Hel ol
sonore ale talgerelor unde frahget ok , z i niut orn
vi brafonul care intervine neaHteptat Hi Creea:
arcuHul pe pedal-¢4e Hal imowmir ; dé mmoeitvelde de secu
Do i;inate acesteelenere i |l ustrative au menirea de a suger
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Exemplul 5

A s s molto rit.
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Exemplul 5 (cont.)
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Urmktoarea etapt n cadrul sec ™Hi uni i medi i
suger eHoztk .anaDe'Hi cu o individualitate aparte, r
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Exemplul 6
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Pe de o parte, o astfel de st rgemetaluiarpedé er nar
alt a, pregtteHte Hi anticipeazt sec™HMi unea cu r

Din punct de vedere al con™Hinutului, sec'™Hiu
altt abordare i nstacnrmomkt cfetestel i undom mdi aus@nn a ht
maniera repettrilor “n muzica tradi H onal t.
Con™i nut ul armonic al "ntregidi c r -anamidd i este
di vidual , rezultt "~ n sonomreittkdlie.r e(perecaz eme adr
tor ul prin armonie de naturt modal t, este |
netel or modul ui , ftrt a ™M ne cont de Il egittit™
ea ce priiwmeée esdmareirtatc’Mi | or ar moni ce for mat e,
ntextul armoni ei cl asi ce. Dact ~ mvdsed Hi,umdaa n
n secH i unea medie predomint o n’Hibreuttualtuei neordna
Totodat t, existt elemente distinctive armonice
secHi unea "~ nt ©i THi de recapitulare, " n interpr:
secundei, cvarteisausextéin ceea ce priveHte secH unea medi e
predomi nant create " n baza minorul ui armonic
(conformL.Agapi eOpka: [1GB 4] ) . Din punct de vedeire fuonnc
sec™H unile periferice-oarnanricelrtddaradonnd amiad mme nt
medi e, “n contextul redbirii tabl oul ui ptdurii,

Cn “ncheierea scFolkese nesdsar desauriiv can ac roeaar'i cetier u | [
lucr bridi care istoriseHte o incursiune aluziwv
sec™H unea contemplativit aminteHte de una din
r o mO© i eBoina, pr ecum ’'Kimboldagnateritdeptndudr e a . Cn |linii ma
muzi cal Fak” nturcucthriipeazt coexi sten™a tradi H onal

O O 0 o T
O @ € © S
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Boris Dubosarschi este autorul unui mare numkbtr
reprezentative se numbitr t: poemul si mfonic pentru o
Mi hai Emi nescubo, Uvertura okRatrw pretvtespehtsumboohe
ma i multe concerte pentru diferite instrumente Oi
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clarinet K i cvartet de coarde precum @i alte lucrtbri
pentu diferite instrumente i pian et €apDi pantraccce ast t u
trompett Ki pian (exist®©nd Ki vari ant a [Rubosaischo mpani a me
“n anul 1982. Piesa sepadrtosebékbepeatet aprtien meé xt ian diei
ambitusul ui, prin wutilizarea poliritmiei, rt ménond t
l'iniei mel odice a instrumentul ui sol i stki)c .e sDiea Ifoogaurlt e
bine echilibrat, ceia ce vorbedBte despre autor ca de
posibilittSilor instrumentului solistic. Lucrarea se
materialului tematic is pi r a't din folclor ceea ce o face deosebit:
monoparCaprhi-chi de®mmot t elsamaent e adie rnapcseorde eaut orul fol os
componisticneofolclorig caracteristic multor compozitori moldovien di n  ani i 680. Cmbi n©nd
ma i multe comparti mente contrastante, compozitorul re
trompetei “n tonalitdtWi di ferite, ai pe altt parte,
de polimetrie pe parcursul "ntregidi lucrbtri. Materi .
mol doveneasct Oi cea evreiasct.

Cuvintecheie B.Dubosarschi, formkt monopartitt, neofolclri

Boris Dubosarschi ishe author of many works of various genres. Among the most representative ones
ar e: the symphonic poem for symphony orchestra, VOi Ce
Overture for Symphony Orchestraaothseeevgche O0Bonuoer Pbsesc
instruments and orchestra, four string quartets, The Quintet for eaand string quartet as well ather
works for various chamber groupsumerous pieces for different instruments and pianoTe®d Capr i cci 00
for Trumpet and Rno (also available witithamber orchestra accompaniment), written byp8bosarschi in
1982, is parbof this last category. The piedéfers from other trumpet miniatures byconsiderable eension
of the ambitusby the ue of polyhythm yet remaining in the captivity of the traditional "folkloric" melodic line
of the instrumensolo. The dialogue between the trumpet solo and piano (or orchestra) is very well balanced,
which speaks of the author as an excellent orchestatd a goodconnoisseurof the possibilities of the
instrumentsolo. The work is distinguished by its originality, due largely to the thematic material inspired by
folklore, which distinguishes it from otherepis of its kind. The monopartienstructio: ofthed Capr i cci 00
denotes elements of suite or rhapsody, in which the author uses tlotasmcal compositional language
characteristic of many Moldovan composers from the E98@mbining sveral contrasting compartments, the
composer manages to ehgsize the sonority of the trumpet in differentatdies and, on the other hand, to
give dynamism tthe musical discourse using polyimyeelements throughout the workhélhematic madrial
is a mixture of Moldaan and Jewish folk music.
Keywords B. Dubosarschi, monopartite formeofolklorism, for trumpet repertoire

Cn pofida celor circa trei mil eni i de istori
evol u™i a ei este str®©ns | egatt de pr omreae s ul t etk
met al el or , fiecare etsaept” na cparloigtrtediulleu i s-arnecfriee cd IC
schimbat nu o datt grosi mea metalului Hi compone
se perfec™H ona calitatea suduri. el ementel or .

Armoni z©eduperfect cu vocea umant Hi cu alte in
vi brantt, un sunet stritlucitor care rtzbate Hi L
trompeta este 0 componentt pendliasrpe nwstaibliilZatat vire”
de muzict (simfonict, camer al t, de f anfart, f ol
cel e mai di ferite componen™e instrumental e Hi or

Cn sec. XX repertoriul tbrr 0 mpreetmiasrtciachi d & ‘pralnd gt

t r omp et tlLegendade Gearge Eneacu (1906)tradade Artur Honeggerl©47) Gavotte de
Concertde Heinrich Suttermeister(950),Rustiquesie Eugen Bozza (1958) pi ese care se r €

printrun | i mbaj componi stic complex ki solicitt ni Ht
A i compozitori.i di rmu d&lespapdstll ilac \alorifidarda dacegtai  'Hi

instrument. Primeleniniaturipentut t r omp et £ 'Hi pian din repertoriu

din perioada interbelickt, “nst fiind nesemnifics
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a mijloacelor de expresie, asttbzi et eaptemgioi L~
repertoriul concertistic, nici “n cel di dacti c.

Situa™Mi a se schimbt ~ nc e pcc@mgpertonul t@mpetistc 6 6 0 a |
mol dovenesc se “"mbogtSekte cu mai mul te miniat
pentrudi f erite concursur.i de interpretare din Mo

Scherzinae V.Zagorschi Studiul de concede A.SochireanschiQleandrade V. Slivinschi, mai
multe piese pehumnmaguRatddinMeibritateaatestr S| ucr Eri  sunt i1

muzica folclorict, posibilittSile tehnice ki d
pl enar, solicit©nd o | argt gama de nuanSe Ki c

Pe parcursul celei é@ doua j umbt tHi a s eprincpe aleAuna
demer sul ui creator al maj oritbSidi compozitori/l
Recur sul la folclorism asigura foarte ukKor spe
Folclorismul ca reifdrexlS,) edacic,armict@rdé moc mat i s
de asemenea Ki o Acomandt socialtodo a timpului
faculttSilor creative individuale ale fiecktrui
material ul ui294f.ol cl oricodo [ 1, p.

Compozitor, vi ol oni st , violist, dirijor Hi
personalitate i mportantt "n [ umea artistict di
1970 clasa prof. Cau'Hanschi) K i compozi Soroesor@laMasil® | v e Ht e

Zagorschi la Institutul de ArteGavriil Musicescudin C h i 'HiAnfdstumembru al orchestrei
simfoni ce «kiide @arde alvcampanigielerddiaMoldova unul dintre fondatorii

teatrul ui evreiesc din Chi Hi nku Hi dirijorul (
Violonistele Moldovepent ru care a realizat numer obinse ar ar
1986 pO©nt “"n prezent predt vioara | aChAcHi dnetnmi a
unde a educat numer o Hi di scipol i carwehotaret i veaz
Este Maestru “n Arte al Republici.i Mol dova. /
simfoni ct ‘'Hi concertantt, mul tiple lucrtbtri cam
muzict pentr 1R21].tPentrd gele mai el ez @nt ati ve se numbr t:
pentru orchestra siCmf omeincotr,i av o cue, Ukdiura RetmbEanii n e s
orchestrt s iPatiu pieseperiry orcbéestalde toarde, mai multe concerte pentru

di ferite i nstkr,unmeattreu 'Hi v aOvintdiipes hd @ uc ccdradé ,net K i
coarde precum Hi alte lucrbtri pentru diverse <c
i nstrumente Hi pian etc.

Din aceastt ul ti miCapdcaitpergrotrompee t fta ckd ppa ratne ('Hix
varianta cu acompaniament dOuboshrestehit de &m@aum

interpretat " n premiert del23]t.r eSprreo mpeegriestt,ulp
Capriccionu a f ost pullairc dtn, veaxiiatn@md de manuscri s.
miniatur.i pentru trompett prin extinderea cons
rtmonond, totuki , “n captivitatea tipatuul ui tr
solistic. Di al ogul dintre trompeta solistbt ki
vorbeHte despre autor ca despre un excelent o]
instrumentul ui sol i stori gilLnuaclriatraetae scearree nsaer cd at
materialului tematic inspirat din folclor ceea
Construc Hi aCapcciomlpia@remniot £ @ Isensautapsmdiede”  n car e
aut or ul f olcongpenisticreofdlclorim basagtaristic multor compozitori moldoveni din
ani i 680. Cmbinond cu mtiestrie mai mul te comp
de o parte, st punt “n valoare slotntorpgarattee,a <4 oir
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dinamism discursul ui muzical fol osind el ement e

Material ul temati c este un mel an|j dintre muzi c

compozitorul folosind destul de des motivelecaacti st i ce muzi ci i popul are e
Piesa este structuratt "~ n patru sec™ uni cu ¢

Forma: ARubatg i B (Adagig i C (Andantgi D (Allegretto

Planul tonal: Ai g-moll, BT g-moll, Ci f-moll, Di f-moll/F-dur

Sec H uRWbag Adgbuteazt cu o caden™™HMa | a trompe
mol doveneasct 'Hi, lamentcoeac eli @ Hic, t ismp, se¢u  wn mi nor ul

'V ridicatt, mod caracémaicsabicl ammbi busglenaceést
extinde pO©O©nad pnooetlavarar 3" nt®©l nit “"n piesele p:
ceea ce solicitt o precizie intonativdik 'Hi o abil
Ex.1, B.DubosarschiCapricciq secH unea A
0.0 %o

Dupt caden™t, pianul continut “"n mbksura de 3/
i ntercal tri ale acorduril or de domi nant t .
Ex. 2 sec™H unea A

Sec™Hi vAdagid B n( mbsura de 2/ 4 debutemtzit de patd

mLsur i care prepart tema din partida trempetei
trompett, care se defineHte prin fraze scurte,
poliritmie, tranheoreentlO©nd caracterul unei
Ex. 3, secH unea B

Li mbaj ul muzi cal al acestui compartiment est
se face simH tt prezenHa treptei 'V ridicate Hi
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